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Welcome Message from the Dean 


MassArt’s Professional and Continuing Education Programs are designed 
to support your development as an artist. Whether you are a professional 
in the arts or a novice, whether you are learning technical tools or working 
on conceptual design, all of our classes and workshops are taught with the 
art in mind. We believe it is important to spark and nurture individual cre- 
ativity, and at the same time we also believe that solid skills are essential to 
the successful execution of one’s artistic vision. 


This spring we are delighted to offer a wide range of classes in painting, 
drawing, printmaking, ceramics, sculpture, animation, graphic design and 
illustration, fashion design, jewelry, film/video, photography, fibers, glass- 
blowing, art history and more. Our classes may be taken individually, or for 
those interested in pursuing more in-depth study, we also offer certificate 
programs in the areas of fashion, industrial and graphic design, as well as a 
teacher preparation program. Our faculty members are recognized artists 
and professionals who are committed to providing the best educational 
experience for our students. 


Whatever your skill level as an artist, whatever your interest, we believe 
that MassArt’'s Professional and Continuing Education program has some- 
thing for you. 

Anne Marie Stein 

Associate Dean 

Professional & Continuing Education 


Professional and Continuing Education 


Open House and MassArt Annual Holiday Sale 


Professional and Continuing Education invite you to join us for 
an open house informational session. 


Meet faculty and staff and learn about: 
¢ Continuing Education courses 
¢ Certificate programs in 
Fashion Design 
Graphic Design 
Industrial Design 
¢ Youth programs 
¢ International programs 
¢ Art New England summer workshops 


Light refreshments will be served 
The Holiday Sale runs from December 5—10 


MassArt is easy to get to. The Green Line E train stop at Longwood is 
directly in front of the college. The # 39 bus stops here as well, and the 
college is a short walk from the Ruggles Orange Line station. For those 
who choose to drive we now offer Free Parking for all students enrolled 
in credit courses. 
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Area 


Architecture/Interior Design 
Art Education 
Art History 


Ceramics 

Computer Animation 
Computer Arts 
Critical Studies 


Critical Studies On-line 
(See Special Schedule Courses) 


Drawing 
Fashion Design 


Fibers 


Film/Video 
(See Special Schedule Courses) 


Glass 
Graphic Design 


lilustration 
Industrial Design 
Jewelry 

Painting 


Photography 
Printmaking 
Public Art 
Sculpture 


Studio Foundation 


Web Design 


Winter Intersession 
(See Special Schedule Courses) 


¥ indicates new course 
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Monday 


Conceptual Drawing 


Animation with After Effects 


Intro to Computer Design 
* Documentary Essay 


Creative Fashion Design 


Clothing Construction II 


Glass Fabrication for Art Making 


Communication and Form 
Intermediate Typography 


Abstract Painting 
Figure Collage 


Multi-Media Installation 
Foundry Process 
Drawing with Color 


Tuesday 


Fundamentals of Architecture 
Problems in Aesthetics 

¥* History of Sonic Art 
Painting & Cinema 

Clay Studio 


Writing Poems 
Writing Children’s Books 


Life Drawing 


% Couture Design 


Interactive Communication 


Introduction to Industrial Design 
Jewelry 

¥ Color Painting Explorations 
Intro to Painting 

Photo | 

Photo II 

Introduction to Printmaking 


Figurative Clay 
Welding 
Drawing Fundamentals 


Spring 2006 Classes begin January 18 
Winter Intersession January 3-13 


Wednesday 


* Roadside Billboards/Greece 
Perspectives in Art History II 
Tableware 


* Films of the 90s 


Anatomy for Life Drawing 

Drawing with Masters 

Fashion and Art in the 20th Century 
Digital Tools for Fashion: U4ia 


DV/Film 


Communication and Form 
Graphic Design | 
Typography 


Art of the Comic Book 


Painting: Personal & Powerful 


Silkscreen Printing | 
¥ Artists’ Books VanderCook Letterpre 
Public Art 

Furniture 1 


Drawing & Painting 
Drawing for the First Time 
Web Design 
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Thursday 


Drawing with Photoshop 


Creative Fashion Design 
CAD for Production: Gerber 


Typography 

Graphic Design II 

Drawing for Communication 
Graphic Design III 
Illustrating Children’s Books 


Life Painting 
Renaissance Painting Tech. 
Color Photography 


Assemblage/Drawing to Steel 
Form in Space 
Visual Issues 
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Friday/Saturday 


Drawing: Study & Practice (Sat) 


Mixed Media: Watercolor (Fri) 


Special Schedule Courses 


COMPUTER ANIMATION (1.5cr) 
Flash Th Jan26-Feb23 
Intermediate Flash Th Mar2-Mar30 


COMPUTER ARTS (1.5cr) 

Photoshop Sa/Su Feb4-12 

Illustrator Sa/Su Mar18-26 

Advanced Photoshop & Illustrator Sa/Su Apr1-9 
ActionScript Fri, Mar31 & Thu, Apr6-27 
InDesign Sa/Su Apr22-30 


CRITCAL STUDIES ON-LINE (3cr) 

% Twentieth Century Russian Art 

History of Civilization Feb13-Apr24 

Amer. Thought & Government Feb14-Apr25 


CRITICAL STUDIES 
%# The DaVinci Code (non-credit) Apr13-27 


FILM/VIDEO 

% Documentary Film (1.5cr) Th Mar23-May4 

% DVD Authoring Workshop Th (non-credit) Feb2-23 
Final Cut Pro (1.5cr) Sa/Su Apr1-9 

AVID Editing (1.5cr) Feb2-9 

Aesthetics of Editing (non-credit) Mar13-23 


FIBERS 
* 3D Knitting, (non-credit) Alternate Sa, Jan21-Mar4 


GRAPHIC DESIGN 
Print Production (2cr) Sa/Su Feb25-Mar5 


* Calligraphy (1.5cr) Tu Jan24-Mar14 
% Gothic, Uncial Calligraphy (1.5cr) Tu Mar21-May2 


PHOTOGRAPHY (1.5cr) 
Portrait Photography Th Feb2-Mar23 


Photography | Sa Feb4-Mar18 
Business of Photography W Mar15-Apr26 


SCULPTURE 
Basic Bladesmithing (non-credit) Jan19-Mar30 
Damascus, Steel & Mokume (non-credit) Th Apr6-May4 


WEB DESIGN 
Dreamweaver (1.5cr) Jan27-Mar3 


* Indicates new course 
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For students seeking expertise in a particular 
area without pursuing a full degree, MassArt 
offers a number of rigorous certificate pro- 
grams. Taught by MassArt’s undergraduate 
and graduate faculty, these certificates provide 
students with the solid professional skills and 
practice required for the workplace. 


Many students pursue admission to certificate 
programs by first enrolling in individual Con- 
tinuing Education courses. These provide an 
opportunity to build and strengthen a portto- 
lio for later review and admission to either a 
certificate or degree program. 


Shikora Hill, Fashion 
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Graphic Design Certificate Program 


The Graphic Design Certificate Program is a series 
of professional courses leading to a career in the 
graphic design field. The program consists of 12 
courses (37 credits) usually taken over a period of 
three years. Upon review, you may transfer up to 
6 credits at the time of acceptance. To be eligible, 
applicants must have completed a minimum of 
60 undergraduate credits, must demonstrate 
drawing ability and basic skills in visual language, 
and must demonstrate working knowledge of 

a page layout program (Quark Express or InDe- 
sign), Photoshop, and Adobe Illustrator. Detailed 
information about the program including skills 
needed to begin the program and application 
requirements can be found at www.massart- 
plus.org/certs 
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Fashion Certificate Program 


MassArt’s well-known Fashion Design Depart- 
ment launched a NEW Fashion Certificate in 

Fall 2005. Students may transfer up to 6 credits 
into the program at the time of acceptance. The 
Fashion Certificate is designed for those who 
wish to advance their skills or careers in Fashion 
Design. The certificate consists of ten courses 
including fundamentals and Master classes. Classes 
are offered on a rotating schedule, allowing 
courses to be taken in two years or students may 
choose only courses that suit their needs. Four 
foundation courses in fashion fundamentals 
include Intro to Creative Fashion Design, Pattern 
Drafting, Fashion Illustration, and Fashion as Art. 
One or two foundation classes are offered each 
semester to prepare students for the program's 
Master Classes. Each Master Class has a “fashion 
specialty” focus and will be taught by an expert 
in their field. Master Classes include Draping, 
Costume Design, Millinery, Fashion Forecasting, 
Tailoring, and Cad for Design (Gerber Lab) pat- 
tern making software. Participants will develop 
individual projects and learn from professionals 
in Haute Couture, Ready-to-Wear, Bespoke 
Tailoring and Theatre Costume and Introduc- 
tion to Costume Design. Complete information 
at www.massartplus.org/certs. 


Industrial Design Certificate 
Program 


The Industrial Design Certificate Program is a 
streamlined program for students who hold a 
prior degree in another discipline and now wish 
to enter the industrial design profession. The 
program consists of 17 3- credit courses (51 cred- 
its). Several courses, primarily the competency 
electives, may be transferred or waived upon 
review. Study is part-time and most courses meet 
during the day. Students with no portfolio may 
take ID223 Introduction to Industrial Design, a 
course that may be transferred into the program 
if accepted. 


Teacher Preparation Program (TPP) 


The Teacher Preparation Program is a 24-credit 
post-baccalaureate program leading towards 
Initial License as an art teacher in Massachusetts 
and partially fulfilling licensure requirements for 
32 other states. This program requires 88 hours 
of pre-practicum work and 300 hours of student 
teaching practicum. (In order to student teach, 
students must first pass the Massachusetts Tests 
for Educator Licensure (MTEL) required by the 
Massachusetts Department of Education.) For 
more information call MassArt’s Art Education 
office at 617-879-7550. 


These provide an opportunity to build and 
strengthen a portfolio for later review and 
admission to both certificate and degree 
programs. Information about admission to 
MassArt's Undergraduate and Graduate pro- 
grams can be viewed at www.massart.edu. 
Full descriptions of certificate programs and 
admissions requirements can be found at 
www.massartplus.org/certs 
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January 3-13 


France Scully Osterman, “Mushrooms,” wet plate collodion process 


WINTER INTERSESSION CALENDAR 

Concepts & Processes in the Classroom (3cr) M-Th Jan3-12 
Glassblowing (3cr) T-Sa & M-F Jan3-13 

Wet: Surface/Form in Handmade Paper (3cr) Sa-Fri Jan7-13 
Graphic Design Freelancer’s Workshop (Non-credit) Jan4 & 11 
Script Development Workshop (Non-credit) T/Th Jan3-12 
Wet-Plate Collodium Process (Non-credit) M-F Jan9-13 
Improvisational Woodcut (Non-credit) M-F Jan9-13 
Monotype Workshop (Non-credit) W-F Jan4-6 

Intensive Artists’ Books Wkshp (Non-credit) M-F Jan9-13 
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Courses for Credit 


Glass 


GLASSBLOWING 

Students are introduced to basic glassblow- 
ing techniques used to make both vessels 

and sculptural forms. Throughout the course, 
progressively more difficult assignments teach 
new concepts and develop students’ skills. In 
addition, group glassblowing clinics encourage 
teamwork. Historical and contemporary glass 
techniques, designs, and applications are dis- 
cussed and incorporated into student work. No 
previous experience in glassblowing required. 
GL231  3er 

Section C1: Tue-Sat & Mon-Fri, 9am-6pm, 
Jan3-13 

Bernie D'Onofrio 

Undergraduate Course Fee: $860 


Bernard D‘Onofrio holds a BFA from the Uni- 
versity of Massachusetts, Amherst, and an MFA 
from Kent State University. He has exhibited 
extensively both regionally and internationally 
and has received a Massachusetts Arts Council 
Finalist Award, and National Endowment for the 
Arts Visual Artist Fellowship. 


Papermaking Intensive 


WET: SURFACE AND FORM IN 
HANDMADE PAPER 

in this weeklong course, students will learn tra- 
ditional techniques and contemporary methods 
of working with handmade paper. The course 
addresses topics of particular interest to print- 
makers: producing custom stock for an edition, 
shaped deckles, watermarking, stenciled “blow- 
outs”, casting with printed papers, as well as 
developing a personal and structural vocabulary 
of paper choices for printing (controlling size, 
shape, thickness, absorbency, and texture of 
papers used for a variety of printing techniques). 
We will work with both Western and Eastern 
fibers including cotton, abaca, flax, gampi, 
kozo, and sabai. We will also produce recycled 
pulp from a variety of sources including print 
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fragments. Topics include pulp preparation, 2-D 
sheet forming and controlled drying, 3-D con- 
struction methods of vacuum forming, casting, 
and spraying, surface imaging through painting 
with overbeaten pulps, laminations, embossings 
and watermarking. This class is open to students 
from all backgrounds and levels; this course 

is also suited for those experienced students 
wishing a more in depth studio work to pursue 
independent paper projects with technical and 
conceptual support 

FIB/PM210X 3er 

Section C1: Sat-Fri, 9Iam-5pm, Jan7-13 

Deborah Klotz Paris 

Undergraduate Course Fee: $760 


Deborah Klotz Paris is a sculptor who holds a 
BA from Brandeis University and a BFA and MFA 
from MassArt. She teaches both undergraduate 
and graduate courses in fibers and sculpture at 
MassArt and Maine College of Art in Portland. 
She has exhibited at the DeCordova Museum, 
the Fuller Museum, Maine Coast Artists and 
recently at the Kiznick Gallery, Brandeis Univer- 
sity. Her silkscreen work is published in several 
recent editions of Hausfrau magazine. She is 
currently Artist in Residence at Southern Maine 
Community College working with science and 
technology departments. 


Art Education 


CONCEPTS AND PROCESSES 

IN THE CLASSROOM 

This class is an intensive condensed examination 
of different media, with traditional and new. 
Emphasis is also placed on discovering relation- 
ships between and among media, content, 
image and idea. The course includes looking at 
the substance and organization of lesson; what 
is appropriate for particular learners; and the 
creation of efficient routines. Each student will 
be required to conduct in-depth exploration/re- 
search of one concept/process. 

AE406X 3cr 

Section C1: Mon-Thu, 9am-4pm, Jan3-12 

Steve Locke 

Undergraduate Course Fee: $685 

Graduate Course Fee: $1330 


Steve Locke is a Painter who received a BS from 
Boston University and a BFA and MFA from Mas- 
sArt. He is the recipient of an Artist’s Fellowship 
at Skowhegan School of Painting and Sculpture. 
He currently teaches at the College of the Holy 
Cross in Worcester, MA and Emmanuel College 
in Boston. His recent exhibitions include: “Apo- 
tropaion - New Paintings” at Mazamian Gallery, 
Framingham State College and “When you're a 
boy...”, Artists Foundation Gallery. He has also 
exhibited at Aramona Studio, New York City; 
Boston Center for the Arts, Rose Art Museum, 
Danforth Museum and Bernard Toale Gallery. 


Workshops and Master Classes 


Photography 
WET-PLATE COLLODION PROCESS 


Making collodion images without a camera is a 
particularly fun way to learn the wet-plate collo- 
dion process. Participants will make ambrotypes 
in the enlarger using transparencies, magic lan- 
tern slides, X-Rays, and collodion photograms 
with botanicals. Students also will have the op- 
portunity to make opalotypes from negatives. 
The class will leave room for experimentation 
and play. Included will be instructions on mixing 
chemicals and troubleshooting and a manual, 
“The Wet-Plate Process, A Working Guide,” by 
Mark Osterman. 

Workshop Code: NC418 

Section C1: Mon-Fri, 9am-5pm, Jan9-13 

France Scully Osterman 

Cost: $600 


France Scully Osterman is recognized for her 
extensive knowledge of the wet collodion and 
salt print methods. Her writings have been in- 
cluded in a large number of publications, and 
her work has been highlighted in a number of 
solo exhibits. She has received glowing reviews 
of her “Sleep” exhibit in Art in America, Paris 
Photo Magazine and the Village Voice. She is 
represented by Howard Greenberg Gallery, NYC. 


aejaidiaierae 
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Printmaking 


INTENSIVE COLOR MONOTYPE 
WORKSHOP 

Monotype is an increasingly validated form of 
artistic expression among artists, dealers, cura- 
tors and the general public. Monotypes have 
also been called the most painterly, as well as 
the most malleable, fun and often the most 
frustrating print medium in existence. This 
workshop provides tips to minimize the frustra- 
tion and guides you through some of the vast 
techniques available. Participants experiment 
with various types of paper, and using oil-based 
etching inks, explore inking techniques such as 
additive, subtractive, viscosity, trace, rainbow 
and stencils. Particular attention is paid to 
color, composition, texture, and line. Because 
monotype techniques are adaptable to other art 
forms, this workshop is assured to expand your 
own imagery and vision. With monotypes, the 
possibilities are endless. All you need is imagina- 
tion and energy. 

Workshop Code: NC206 

Section C1: Wed-Fri, 9am-3:30pm, Jan4-6 

Irene Valincius 

Workshop Fee: $295 


Irene Valincius has been a painter and printmak- 
er in the New England area for over twenty-five 
years and has given numerous monotype work- 
shops at MassArt and elsewhere. She is affili- 
ated with Gallery NAGA in Boston. Her work is 
included in numerous museums, corporate and 
private collections. 
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Artists’ Books 


INTENSIVE ARTISTS’ BOOKS 
WORKSHOP 

A book, held in the hand, is a perfect showcase 
to enhance the tactile quality of handmade 
paper. Students learn the skills to create dif- 
ferent styles of books. Using simple and direct 
techniques of cutting, folding, sewing, pasting 
and pressing, students create a new book each 
day. While learning different book structures, 
students also investigate the conceptual compo- 
nents of a book. 

Workshop Code: NC818 

Section C1: Mon-Fri, 9am-1pm, Jan9-13 
Stephanie Stigliano 

Workshop Fee: $295 


Stephanie Stigliano is a Book Artist who holds 
a BFA from Philadelphia College of Art and an 
MFA from MassArt. Exhibitions include “Art 
for Artists”, MassArt; Barbara Gillman Gallery, 
Miami; and Houghton Library, Cambridge. Her 
work is in the collections of: Fogg Art Museum, 
Harvard University and the Houghton Library. 


Woodcut 
IMPROVISATIONAL WOODCUT 


Experiment with non-traditional woodcut 
techniques that yield contemporary, expressive 
prints. Using hand and electric tools and ply- 
wood blocks, participants will create a vocabu- 
lary of mark making on wood. Several blocks 
will be created, which can be used in conjunc- 
tion with one another. A dialogue will ensue 
between the carving and printing processes, 
where shapes, textures, overprinting, ghost im- 
ages, off-set rolls, and reduction printmaking 
techniques call out, and respond to successive 
layers of colored inks. Participants will also learn 
the uses of various ink modifiers for building up 
transparent layers of color. 

Workshop Code: NC911 

Section C1: Mon-Fri, 9am-1pm, Jan9-13 

Annie Silverman 

Workshop Fee: $295 


Annie Silverman is a writer and visual artist who 
holds a BA from Clark University, a BFA from 
MassArt and an EdM from Tufts University. She 
has exhibited at Tisch Gallery, Tufts University, 
and her collage and monoprints have been ex- 
hibited nationally and internationally. Her work 
is in the collection of the Boston Public Library 
and private collections in Denmark. 
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The Business of Art: 


Graphic Design 

FREELANCE GRAPHIC DESIGNERS 
WORKSHOP; EFFECTIVE CLIENT 
COMMUNICATIONS 


Need to know how to write estimates, proposals, 
what to charge for your services, how to prevent 
problems in the process of working with clients 
that end up cutting into your profitability, how to 
manage the process of client requests for revisions 
in an effective way? This workshop will provide 
in-depth information on those and other related 
topics from the point of view of two seasoned de- 
sign professionals who will share their real-world 
stories and tell you the do’s and don’‘ts of what 
they've learned from experience. The workshop 
also provides the unique opportunity to get indi- 
vidual guidance, practice, and feedback that will 
increase your skills and confidence in successfully 
managing client interactions. 

Workshop Code: NC112 

Section C1: Wed, 6:30-9:30pm, January 4 & 11 
Rose DiSanto & Chris McRobbie 

Workshop Fee: $90 


Rose DiSanto is Principal of DiSanto Design, 
Boston, MA. She holds a BA from the University 
of Delaware and MA from Harvard University. 
Some of her clients include the American Cancer 
Society, Apple Computer, LL Bean Company 

and Boston Lyric Opera. She is the former 
Vice-President and Associate Design Director of 
Heller Breene Advertising & Design, Boston. She 
lectures at MassArt, RISD, and AIGA chapters in 
Boston and Philadelphia. 


Chris McRobbie is a designer and illustrator and re- 
ceived a BFA from Syracuse University. He is Principal 
of Chris McRobbie Design + Illustration, Boston, MA 
focusing on design, branding, illustration, animation, 
product design and creative conceptualization for 
print and interactive projects. Among his clients are 
Woodchuck Draft Cider, Cisco Systems, ESPN. 


oe 
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SCRIPT DEVELOPMENT WORKSHOP 


In this comprehensive workshop, students have 
the opportunity to create new scenes, peer-edit 
and revise their work. This class is not about 
quickly advancing your screenplay, instead we 
are going to take a step back and hone in on in- 
dividual scenes and their dynamics — something 
that's a bit of a Juxury in most screenwriting 
classes. The primary focus will be on the pre- 
sentation and critique of students’ work. Other 
concepts that will be explored include: why do 
some scenes work and other don’t? Structuring 
the scene: beginning, middle, and end, dia- 
logue and action, scene transitions, scene beats, 
rhythm and pacing, characterization, subtext, 
what scenes to avoid and how to integrate 
scene building skills into overall story. 
Workshop Code: NC546 

Section C1: Tue & Thu, 6-9pm, Jan3-12 

Melissa McDowell 

Workshop Fee: $85 


Melissa McDowell received a BA and Certificate 
in Film Studies at the University of Massachu- 
setts and is an MFA candidate at MassArt. She 
has written, directed and produced several 
16mm short films and worked as a script con- 
sultant to writers and producers reading over 
two hundred screenplays and consulting on over 
one hundred feature length films. As Director 
of Development at RossWWMedia, she worked 
alongside Academy nominated producer Niki 
Marvin (The Shawshank Redemption, Nightmare 
on Elm Street 3) and discovered Alex Ross, the 
director of Gattaca. 


Also in January 


MassArt at Peabody Essex Museum in Salem 
Open Media Workshop with Jim Chisholm 
Saturdays, January 7, 14, 21 and 28 

9:30 am-12:30 pm 

Museum members $180, nonmembers $215 


Using the Artful Teapot exhibition as inspiration, 
MassArt instructor Jim Chisholm will lead stu- 
dents in drawing in the galleries and then work 
with their sketches and still lifes in the studio to 
create finished work. Students are encouraged 
to explore watercolors, colored pencils, acryl- 
ics and more in this open-media workshop on 
paper and canvas (excluding oil paint). Partici- 
pants will be introduced to a variety of artistic 
methods including traditional techniques and 
more contemporary mixed media approaches. 
Some previous drawing experience is helpful. 
To register call the Peabody Essex Museum at 
978-745-9500 ext 3011 or visit www.pem.org. 


| Stephanie Mahan Stigliano 
| By the Wayside 
' woodcut and photocopy transfer 


* accordion fold book, 6,5” x 30” 
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rchitecture 


interior design 


CONCEPTUAL DRAWING FOR 
ENVIRONMENTAL DESIGNERS 

This intermediate drawing course addresses the 
freehand and conceptual drawing skills needed 
by designers of all descriptions. Students de- 
velop basic freehand drawing skills to render 
ideas including thumbnails, storyboards, and 
conceptual sketches. Media techniques include 
graphite, colored pencil and others on a variety 
of 2-dimensional surfaces and textures. Pre- 
requisites: Basic drawing skills or permission of 
instructor. 

AD2X4 so 3er 

Section C1: Mon, 6:30-9:30pm 

Lee Peters 

Undergraduate Course Fee: $710 


Lee Peters is an architect and holds a BFA from 
MassArt and a Masters of Architecture from the 
University of Florida. He has taught at MassArt 
and the Boston Architectural Center and is the 
recipient of Chicago Housing Authority Design 
awards. He is currently a designer with Paturzo 
Design, Boston, a practice working with resi- 
dential projects and artists’ studios and Elton 

+ Hampton, Architects, Boston, working with 
affordable housing, elder daycare and artists 
studios. 


FUNDAMENTALS OF ARCHITECTURE 
AND DESIGN 

“Firmness, commodity and delight” have long 
been considered the three pillars of Architecture. 
The studio explores each of these in focused exer- 
cises, and then considers them together for a final 
project. This introduction to architectural design 
emphasizes the discipline as a social art involving 
responsibility to inhabitants, form, and material 
within public and private contexts. 

AD223 3er 

Section C1: Tue, 6:30-9:30pm 

David De Sola 

Undergraduate Course Fee: $710 


David De Sola is CAD Administrator and Instruc- 
tor at Goody, Clancy & Associates Architects. He 

holds a BA from Skidmore College and an MA in 
Architecture and City Planning from MIT. 


SEE ALSO: 
Fundamentals of Industrial Design 
(Industrial Design) 


(617) 879-7200 11 
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eramics 


Ben Ryterband, Ceramics 


TABLEWARE 

Here is an opportunity to design and fabricate 
your own place settings, serving dishes, teapots, 
and vases. Employing hand building, the potter's 
wheel, plaster molds, and various kiln firing 
techniques (stoneware, soda, low-fire), students 
will be able to create pottery for utility and as 
vehicles for personal expression. Frequent dem- 
onstrations, lectures, and dialogue with the in- 
structor enable both beginners and experienced 
workers to expand their vision and portfolio. 
CER2X6 3er 

Section C1: Wed, 6:30-10pm, (& 1 Sat class, 9am- 
3pm, to be arranged) 

Ben Ryterband 

Undergraduate Course Fee: $760 


Ben Ryterband is Professor of Ceramics at MassArt 
where he has taught since 1974. He was a potter's 
apprentice in Japan in 1969-70 He holds a BA 
from Antioch College and MFA from Rhode Island 
School of Design. He has exhibited in galleries and 
colleges nationally and most recently received first 
place awards in Massachusetts State of Clay exhibi- 
tions in '98, ‘02. 


CLAY STUDIO 

This class is for students to explore personal 
interests in clay object making. Demonstrations 
and studio activities include hand building, mold 
making and wheel working. After discussing 
ideas and options with the instructor, students 
develop a plan to execute their ideas in clay. 
Projects may include various interests such as 
tableware, sculpture or tile making. Experience 
in clay work is preferred, but not required. 
CER312X = 3cr 

Section C1: Tue, 9:10am-7:30pm 

Janna Longacre 

Undergraduate Course Fee: $760 

Graduate Course Fee: $1,405 


Janna Longacre is Professor of Fine Arts 3D at 
MassArt. She holds a BFA from Rhode Island 
School of Design and an MFA from the Uni- 
versity of Michigan. She is the recipient of a 
Massachusetts Artists Foundation grant and a 
National Endowment for the Arts funded instal- 
lation at Smith College Museum. Her exhibitions 
include: the Morris Museum, NJ; Bruce Museum, 
CT; Newport Art Museum, Rl; Laumeier Interna- 
tional Sculpture Park, St. Louis, MO. 
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FLEC aA 


Special Offerin 


THE DAVINCI CODE: LIVES, LIES & 
MYTHS 

Few artists in the history of Western Civilization 
provoke such feelings of awe and devotion as 
Leonardo. Even fewer have elicited so much 
writing, both banal and inspired, from subse- 
quent writers. This class will consider several of 
the many versions of Leonardo presented to us 
over the centuries, beginning with the often- 
contradictory images suggested by his note- 
books and with the written portrait provided by 
the great sixteenth-century biographer, Giorgio 
Vasari. The class will also consider the modern, 
twentieth-century view of Leonardo as present- 
ed by the renowned British art historian, Ken- 
neth Clark. Finally, we will turn to Dan Brown's 
Leonardo, as represented in The Da Vinci Code, 
to determine to what degree that figure over- 
laps with the artist documented by Vasari and 
his followers up to the present time. 
Workshop Code: NC420 

Section C1: Thu, 6-8:30pm, Apr13-20 

David D. Nolta 

Cost: $75 


David Nolta is Professor of Art History at MassArt. 
He holds a BA from the University of Michigan, 
MA from the University of Chicago, and PhD 
from Yale University. His fellowships and awards 
include: Fulbright, Kress, Mellon, American So- 
ciety for Eighteenth Century Studies, Harvard 
University; and the Frances Blanshard Prize for 
Outstanding Dissertation in the History of Art, 
Yale University. 


Art History 
PERSPECTIVES IN ART HISTORY Il 


This course provides a comprehensive introduc- 
tion to the history of Western art from the Re- 
naissance to the present day. A series of lectures 
will be punctuated at regular intervals with 
walking tours and visits to local museums. The 
basic purpose of the course is three-fold: to ex- 
amine, briefly but thoroughly, the great monu- 
ments of creative endeavor which constitute the 
canon of post-Medieval art; to contextualize suc- 
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cinctly, with historical references and coetane- 
ous examples in other media (for instance, music 
and literature), those monuments; and, finally, 
to engage students in the ongoing discourse 
which determines and revises the canon and the 
ways in which we see and interpret works of art. 
CSA102 3cr 

Section C1: Wed, 6:30-9:30pm 

David Nolta 

Undergraduate Course Fee: $685 


ROADSIDE BILLBOARDS OF THE 
ANCIENT GREEK WORLD 

We've all seen them, larger-than-life billboards 
along the highways telling us we’re only 20 
miles from our dream golf course community, or 
just 5 more miles to hours of fun for the whole 
family. They also tell us which radio station 

has the best music and which pair of designer 
jeans will make us look like super models. The 
equally prevalent “billboards” of the ancient 
Greek world were for a different purpose. 
Temples, shrines, and tombs “advertised” the 
escapades of the Olympian gods, the great 
deeds of Greek heroes, and the might of the 
Greek military. Through lectures, class discus- 
sions, museum visits, and class field trips, we will 
examine how these themes developed in ancient 
Greek society, their early appearance in pottery 
and bronze, and their eventual importance as 
the main decoration of Greek architecture. We 
will also discuss the “advertisement” of similar 
themes (religion, politics, war) in today’s society 
and how we interpret their meaning in a global 
context. This course is ideal for students of all 
majors and class levels. 

CSA325X 3cr 

Section C1: Wed, 6:30-9:30pm 

Jaime Wilson 

Undergraduate Course Fee: $685 

Graduate Course Fee: $1,330 


Jamie Wilson holds a BA from George Mason 
University, and an MA and PhD Candidacy in Art 
History at Boston University. Ms Wilson is a Lec- 
turer at the Museum of Fine Arts, Boston and is 
Special Project Distinction Award recipient in Art 
History (“Fire of Hephaistos” Exhibition) (1997), 
and Donald Layman Award recipient for Excel- 
lence in Classical Studies (1997). 


PAINTING AND THE CINEMATIC IMAGE 
This course is about the relationship and mutual 
influences of painting and film. The topics of 
discussion include: Expressionism and Surrealism 
in painting and film: Cubism and Film Montage; 
Chiaroscuro (light and shadow)-from Carravag- 
gio to Bergman; portrait and the close-up; land- 
scape in painting and film; drawings of movie 
directors. 

CSA301 3er 

Section C1: Tue. 6:30-9:30pm 

Inga Karetnikova 

Undergraduate Course Fee: $685 

Graduate Course Fee: $1,330 


Inga Karetnikova holds an MA in Cinema and a 
Ph.D. in Art History from the Academy of Arts, 
USSR. She is a former Carnegie Mellon and Gug- 
genheim Fellow, as well as Associate Professor, 
Boston University. Ms Karetnikova has published 
several books among them “How Scripts are 
Made” and “Mexico According to Eisenstein” and 
numerous articles on film and art in her native 
Moscow and Europe; is author of scripts and cur- 
rently a writer of special programs for the BBC in 
London. She just completed “Films of the 1940s”, 
to be published by Heinemann Publishing Co. 


HISTORY OF SONIC ART 


An exploration of developments in sound art 
from the early 20th century to the present. The 
course will examine work by artists who have 
blurred traditional boundaries of music, science, 
design, fine arts and philosophy. Students will 
develop skills to critically experience sound in a 
variety of contexts, including the acquisition of 
a basic vocabulary in acoustics and psychoacous- 
tics. In addition to lectures and discussions, 
classes will include listening to sound recordings, 
viewing videos, technical demonstrations and 
group activities. 

CSA216X 3cr 

Section C1: Tue, 6:30-9:30pm 

Judy Dunaway 

Undergraduate Course Fee: $685 


Judy Dunaway has a BA in Music Education 
from Hunter College and MA in Music Com- 
position from Wesleyan University where she 
studied with composer Alvin Lucier. She is cur- 
rently all-but-dissertation on her PhD in Music 
Composition at SUNY Stony Brook, where she 
studied with analog electronic music maverick 
Daria Semegen and multi-media artist Christa 
Erickson. In academic year 2004-2005 she was 
full-time Visiting Faculty in Sound at the School 
of the Museum of Fine Arts Boston. She is cur- 
rently a Visiting Lecturer in the Critical Studies 
Department at MassArt. 
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TWENTIETH CENTURY RUSSIAN ART 
(ON-LINE) 

This course is an overview of Russian and Soviet 
art from the end of 19th century until the col- 
lapse of the Soviet Union in 1991. We will try . 
to analyze major developments, styles, and 
trends in visual and performing arts. The course 
concentrates on avant-garde art of 1900 -1930, 
when due to the unprecedented uplift of intel- 
lectual and artistic spirit Russia undoubtedly 
became one of the European leaders in arts. The 
cultural reality and artistic developments will be 
viewed in complex relationship with social and 
political conditions. 

CSA220X 3er 

Section C1: January 18-May 8 

Anahit Ter-Stepanian 

Undergraduate Course Fee: $710 


Anahit Ter-Stepanian has a MS in Architecture 
from Yerevan Polytechnic Institute in Armenia 
and a PhD in Architecture Theory and History 
from Moscow Architectural Institute. 


Critical Studies 


AMERICAN THOUGHT AND 
GOVERNMENT (ON-LINE) 

When did “globalization” start and what have 
been its driving forces? What are the historical 
origins of the environmental movement? How 
does the Electoral College actually work? This 

is a survey course on American society, culture, 
and politics, with a special emphasis on “the 
history you never learned in school.” While the 
course fulfills social science requirements, it 
deals with topics, readings, and films that should 
be of special interest to those who work in the 
creative fields (artists, humanists, and scientists), 
as well as anyone who seeks an informed un- 
derstanding of the contemporary world and the 
history that has made it. 

CSB150 3cr 

Section C1: Feb14-Apr25 

Michael Pak 

Undergraduate Course Fee: $710 


HISTORY OF CIVILIZATION (ON-LINE) 

This course introduces students to major civiliza- 
tions and cultural traditions around the world. 
It surveys civilizations that have existed in the 
Middle East, India, Far East, Europe, Africa, and 
America before the arrival of Europeans. The 
course focuses particularly on various belief 
systems—philosophy, religion, and spiritual tra- 
ditions—that emerged from various civilizations 
and shaped their course of development. Includ- 
ed in this survey are Islam and Sufism, Hinduism, 
Jainism, and Buddhism, Confucianism and Dao- 
ism, African and Native-American spiritual tradi- 
tions, and some of the forgotten philosophical 
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traditions of the West. We will bring our survey 
up to date by reviewing the implications of glo- 
balization for the survival of traditional civiliza- 
tions and cultural diversity. 

CSB201 = 3cr 

Section C1: Feb13-Apr24 

Michael Pak 

Undergraduate Course Fee: $710 


Michael Pak is a member of the faculty in the 
Critical Studies Department at MassArt. He has 
a doctorate in intellectual and cultural history 
from Harvard University, where he taught for 
many years. While he has written on topics 
relating to Western thought and culture, he is 
also a dedicated student of aikido (2nd degree 
black-belt) and Eastern philosophy. His upcom- 
ing book, Academia Americana: The Emergence 
of a Prestige System, deals with the rise of the 
academic industry in the United States. 


FILM STUDIES: FILMS OF THE 90S 
Dogma95 and Others, history and analysis of 
films by American, French, Iranian and Russian 
movie directors. 

CSC33X 3cr 

Section C1: Wed, 6:30-9:30pm 

Inga Karetnikova 

Undergraduate Course Fee: $685 

Graduate Course Fee: $1,330 


DOCUMENTARY ESSAY 

This course examines one of the most accessible 
genres for the beginning media artist: the auto- 
biography and the essay film/video. In examining 
how artists throughout the decades have tackled 
the unique problems and potentials of these 
forms, students will have the opportunity to grap- 
ple with the ethics and goals of the individual's 
examination of the world they find, whether it's 
internal or external. Finally, students will have an 
opportunity to investigate how the personal and 
essayistic approach plays along the borders of 
both fiction and nonfiction: engaged with the real 
world yet intensely subjective, social and intimate, 
marked by the pursuit of authenticity yet quite 
willing to distort to capture the true spirit of the 
subject. Filmmakers include Dziga Vertov, Alain 
Resnais, Ross McElwee, Su Friedrich, and Michael 
Moore, among others. 

CSC326X 9 3cr 

Section C1: Mon, 6:30-9:30pm 

David Kociemba 

Undergraduate Course Fee: $685 

Graduate Course Fee: $1,330 


David Kociemba holds a BA from Bates College, 
and an MS in Film Studies from Boston Univer- 
sity, where he has been a Teaching Fellow. Areas 
of Concentration include: American Indepen- 
dent Film, American Masterworks, International 
Masterworks, and Italian Cinema and Genre 
Studies in Gangster Film. 


Directed Study 


MassArt offers the opportunity for individual 
study with MassArt faculty in specific subject 
areas. Students work with faculty to design final 
curriculum depending on interest 


WRITING POEMS: DIRECTED STUDY 

We will explore the writing of serious, artful 
poems. Class meetings include Individual discus- 
sion of students’ work. 

Ccsc400 «3cr 

Section C1: 1st Meeting, Tue, Jan24 

Ted Richer 

Undergraduate Course Fee: $685 

Graduate Course Fee: $1,330 


Ted Richer holds a BA from the University of 
Minnesota and an MFA from the University of 
lowa, lowa Writers’ Workshop. His writing hon- 
ors include: lowa Writers’ Workshop, Fellowship 
in Creative Writing, University of lowa; Finalist, 
Playwriting, Massachusetts Arts and Humanities 
Foundation and is the author of The Writer in the 
Story and Other Figurations. 


WRITING CHILDREN’S BOOKS: 
DIRECTED STUDY 

This course is for both aspiring writers in general, 
and those who want to write specifically for chil- 
dren. Through lectures, discussions, writing as- 
signments and individual student projects, novice 
writers enter the world of children’s literature. 
More advanced writers or poets will have an 
opportunity to expand their writing skills in this 
exciting new genre, or continue a project they 
have started. In addition, the questions of author- 
publisher-agent relationship, publicity, royalty, and 
the current market will also be explored. 

csc400 3cr 

Section C1: 1st Meeting, Tue, Jan 24 
6:30-9:30pm 

Leon Steinmetz 

Undergraduate Course Fee: $685 

Graduate Course Fee: $1,330 


Leon Steinmetz is an author, illustrator, and 
painter who holds a Diploma from the Moscow 
Academy of Art. He has been awarded First 
Prize, Biennalle of European Artists and Sculp- 
tors, Latina, Italy, and CRRT Book Award for 
children’s book Hans Clodhopper. His children’s 
books have been published by major publishers 
in the U.S. and England. 
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Gerry Hoag, Leg Study, graphite 


DRAWING: STUDY & PRACTICE 

This comprehensive course reviews the basics of 
drawing the figure, as well as portrait and still 
life, with a view toward organizing their com- 
mon elements into a cohesive whole. Emphasis is 
on sustained studies with the goal of developing 
personal direction. Pencil and charcoal, the clas- 
sic tools of the artist are used, with pastel as an 
option. This course is appropriate for beginners 
as well as more experienced students. 

No prerequisites. 

FA12X = 3er 

Section C1: Sat, 9am-1:30pm 

Janet Monafo 

Undergraduate Course Fee: $710 


Artist, Painter Janet Monafo holds a BA from Regis 
College and studied at MassArt. She is the recipi- 
ent of numerous grants for painting. Her one per- 
son shows include Allan Stone Gallery and Sherry 
French Gallery in New York. She has also exhibited 
at the American Academy and Institute of Arts 
and Letters in New York, the National Academy 
of Design in New York, The Fuller Museum; The 
DeCordova Museum, and many others. Her work 
is in public collections including Allan Stone Gal- 
lery, Arkansas Art Center and the Delaware Art 
Museum. 
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rawin 


Basic to the study of all visual arts, drawing is a language which accelerates your skills of percep- 
tion and communication. Drawing allows you access to a different way of thinking which fuels 
creativity. It is a skill that can be learned by anyone and which is extremely responsive to exercise. 
MassArt offers drawing classes for all levels of experience: those with absolutely no experience 
should consider Drawing for the First Time, those who have done some drawing but still consider 
themselves beginners should consider Drawing Fundamentals (Studio Foundation). Life Drawing 
is an essential part of all visual artists’ educational experience and a good choice for anyone with 
some drawing experience or the desire to look at naked people in a relaxed and legal setting. 
Several other options, listed below, are designed to get you drawing using a variety or techniques 


and or subjects. 


LIFE DRAWING 

Designed for students at all levels, this course 
explores basic issues essential to those who use 
the figure in their work. Considerations of ges- 
ture, perspective, light and shade and working 
from memory are examined in relation to line 
and structure. Ideas that are seen in drawings 
from the Renaissance to the present era are ex- 
amined in slide presentation with a view toward 


finding common themes and common language. 


The emphasis is on line, to describe action, re- 
late forms, organize shapes and define space. 
FA202 3cer 

Section C1: Tue, 6:30-10pm, (& 1 Sat class, 9am- 
3pm, to be arranged) 

Paul Rahilly 

Undergraduate Course Fee: $710 


Paul Rahilly holds an MFA from MassArt and stud- 
ied at Art Students League of New York. He has 
received an Adolph and Esther Gottlieb Founda- 
tion Grant, 1988; National, Endowment for the 
Arts, Visual Artists Fellowship for Painting, 1985; 
and Massachusetts Artists Fellowship in Painting, 
1979. Mr. Rahilly exhibits at Gallery Naga, Boston 
and at the Hirsch! & Adler Modern , New York. 


DRAWING WITH THE MASTERS 

In this course, we will discuss, study and analyze 
drawing styles and techniques of the Old and 
some Modern Masters including Durer, Cranach, 
Botticelli, Michelangelo, Rembrandt, Veronese, 
Brueghel, Watteau, Goya, Daumier, Cezanne, Van 
Gogh, Degas and Picasso. We will try to use tech- 
niques studied in various drawing projects. Pre- 
requisite: Basic drawing skills. Please bring samples 
of your art work-especially your drawings-to the 
first class. 

FA210X 3cer 

Section C1: Wed, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Leon Steinmetz 

Undergraduate Course Fee: $710 


continued 


“If you can draw, even a little bit, you can ex- 
press all kinds of ideas that might otherwise be 
lost - delights, frustrations, whatever torments 
you or pleases you.” David Hockney 
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continued 


ANATOMY FOR LIFE DRAWING 

This course is designed for beginners as well as 
more experienced students who desire a sophis- 
ticated understanding of the structure of the 
human figure. By analyzing the skeleton and 
musculature through lectures and drawing from 
the nude, the surface forms of the body become 
understandable. The student will also learn 
about proportion, modeling forms in light and 
shade and many other skills needed for success- 
ful figure drawing. 

FA259 3er 

Section C1; Wed, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Gerry Hoag 

Undergraduate Course Fee: $710 


Gerry Hoag holds a BFA from MassArt and an 
MFA from Boston University School for the Arts. 
He has taught art at Boston University, New York 
Academy of Art, Graduate School of Figurative 
Art, Harvard University, and the Art Institute of 
Boston at Leslie University. 
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DRAWING WITH PHOTOSHOP 


This course challenges students to experiment 
with creating an artwork using a powerful visual 
software: Adobe Photoshop. Various manual 
techniques are used including collage, photog- 
raphy, painting and drawing to create an image 
that has a realistic look rather than digital. Each 
class explores hidden Photoshop elements, input 
know-how such as digital photography and 
scanning techniques, use of the tablet system, 
manipulation both manually and digitally, and 
printing methods combining digital and tradi- 
tional techniques. Go online: www.Leeky.com/ 
class to see examples of the instructor's artwork. 
FA321X 3cr 

Section C1: Thu, 6-10pm, Jan26-Apr13 

Kyoung Lee 

Undergraduate Course Fee: $910 

Graduate Course Fee: $1435 


Kyoung Lee holds a BFA from Hong Kong IK 
University College of Art and MFA Candidate 
at MassArt, and studied at Maryland Institute 
College of Art and The Art Institute of Boston. 
He has taught figure and sculpture drawing at 
Hubanki Drawing Academy, Korea; published 
numerous books including “Mastering Artistic 
Design,” and “Photoshop? Art Gallery.” Exhibi- 
tions include: Museum of Computer Art Show 
2004, Lincoln Center, NY; and Kyoung Hoon Lee: 
Digital Paintings, Patricia Doran Gallery, MassArt. 


MORE DRAWING CLASSES 


Conceptual Drawing for Environmental 
Designers (Architecture) 

Drawing for Communication (Graphic Design) 

Drawing, Drawing with Color, Drawing & 
Painting (Studio Foundation) 

Drawing with Photoshop (Painting) 

Art of the Comic Book (illustration) 

illustrating Children’s Books (illustration) 
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INTRODUCTION TO CREATIVE 
FASHION DESIGN 


In this course, students learn to communicate 
original ideas using geometric principals in de- 
sign as well as master block pattern structure. 
Fundamental draping and development of 
couture is covered. Students learn basic garment 
construction and translate creative designs into 
three-dimensional form in both fabric and non- 
textiles. 

FD1X0 = 3cr 

Section C1: Mon,6:30-9:30pm 

Jennifer Varekamp 

Section C2: Thu, 6:30-9:30pm 

Jayne Avery 

Undergraduate Course Fee: $710 


Jennifer Varekamp is a Freelance Costume 
Designer. She holds a BFA from MassArt and a 
Master of Education in the Arts in Education 
Program, Harvard University. Ms. Varekamp also 
studied Fashion Design at the London College 
of Fashion, has provided costume work for the 
Steppenwolf Theatre in Chicago, and received 
the Martin Arts Connection Award and The Ron- 
ald William Lane, Designer Award. 


Jayne Avery holds a BFA from MassArt. She is 
former owner and designer of children’s cloth- 
ing under various labels including Jayne Avery, 
Avery Boys, Avery Kids and private labels for 
specialty stores, department stores and catalogs. 
She received the Distinguished Alumni Award 
from The School of Fashion Design and has been 
published in Children’s Wear digest, The Boston 
Globe, Kids’ Fashion Magazine 


COUTURE DESIGN 

Couture Design introduces advanced techniques in 
construction and custom draping of original de- 
signs. Projects using hand and machine detailing 
give students the skills to create original designs 
in evening wear, bridal, and costume. Specialized 
details such as boning for shaping, soft and struc- 
tured draping, and seam finishes are explored. 
Final projects will incorporate grand luxe appeal, 
custom fit and original concepts in detailing for 
design motif and embellishment. 


See page 5 for information on our x 
new Fashion Certificate program or visit: = 
www.massartplus.org 3 
Fi 
- 
S 
FD200X 3cr illustrat f nulate tradi- 
Section C1: Tue, 6:30-9:30pm tional me te fash- 
Jennifer Varekamp e will 
Undergraduate Course Fee: $710 d storage, 


setting 
students 
digital skills 
hey will have 


FASHION & ART IN THE 
20TH CENTURY 

This course introduces students to the con- 
nection between fashion and art in the 20th 
century. Students learn how fashion and fabric 
design reflect the century’s major art trends: 
cubism, surrealism, abstract expressionism, pop, 
minimalism, and postmodernism. Fashion as Art 
explores, for example, Picasso's costume designs 
for the theatre in the 1900s, Elsa Schiaparelli’s 
collaborations with Man Ray and Salvador Dali 
in the 1930s, the connections between Mary 
Quant's Mod fashions and Pop Art in the 1960s 
and, in the 1990s, how postmodernist John Gal- 
liano incorporates the entire history of fashion 
in his designs. Through the study of slides, video 
clips, museum exhibitions, and vintage garments, 
students learn to identify Fashion as Art. 
FD26X 3cr 

Section C1: Wed, 6:30-9:30pm 
Kathleen McDermott 

Undergraduate Course Fee: $710 


ef patterns 
e, create 


Kathleen McDermott is a historian who h 
spent the past twenty years pursuing tt 
nections between history, business, cull 
fashion. She has taught fashion histo rye 


same course in RISD’s Apparel Design. 
Visit www.hautehistory.com foryher fi 


design articles. 


DIGITAL TOOLS FOR F. 
DESIGNERS: U4IA a "1 . 
We will use a variety of hands-on projects tc 
learn these powerful software applications. 
Students will also learn how the flexibility these 
essential design tools provide, fits into the 
design process. We will create concept and pre- 
sentation boards to learn image editing, digital 
collaging and color correction with Photoshop. 
We will learn how to use hand-drawn images 
as a template for designing flats in U4ia and 


in 
a 


ove , Fitte a 1 
industry. 


ALSO SEE: 
Clothing Construction II (Fibers) 
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DOCUMENTARY FILM: 

WRITING THE DOCUMENTARY 

Writing is thinking. Thinking is then translated 
into good story-telling which is the backbone 
of a good documentary. In this course, we will 
work on a simple, structured system of docu- 
mentary writing, taking students from a one- 
page description of an idea, through a ten-page 
proposal, shoot script, and final film script. We 
will watch documentaries along the way to ex- 
amine what makes good story telling, breaking 
them down to their most basic elements, and 
learn how to write a documentary without nar- 
ration as well as with it. 

FM214X = 1.5cr 

Section C1: Thu, 6:30-9:30pm, Mar23-May4 
Susan Gray 

Undergraduate Course Fee: $380 


Susan Gray is an award-winning producer/direc- 
tor/writer with extensive experience producing 
for public television and cable in the United 
States and abroad, including PBS, National 
Geographic, Sundance, Channel 4 England, Dis- 
covery, Arte, NHK and more. Selected credits in- 
clude Gelato (2004) on the history of ice cream, 
The Prime Minister and the Press: Citizen Ber- 
lusconi, (2003) an investigation into Berlusconi's 
control of the media which won widespread ac- 
claim after attempts to ban it in Italy, and Public 
Enemy (1999) a portrait of four Black Panthers 
today. She has taught documentary writing for 
the Bologna Documentary Seminar and Zelig 
International Film School. She has a BA from 
Wesleyan University, an MA from the Columbia 
School of Journalism and an MA in International 
Relations from Johns Hopkins. 


18 www. massartplus.org 


AESTHETICS OF EDITING 

Whether you’re a director, camera person, aspiring 
editor or a film buff, you need to understand the 
aesthetic considerations for successful editing of 
moving images and sound. This class will put stu- 
dents in the “director's chair” on the first night to 
edit a non-fiction and fiction scene. At the second 
class meeting, students and instructor will discuss 
aesthetic principals and techniques and view ex- 
amples of traditional and non-traditional editing. 
During the third session we will analyze film seg- 
ments of the student's choice. 

Workshop Code: NC415 

Section C1: Mon & Thu, 6:30-10pm, Mar 13, 16, 23 
Michael Sheridan 

Cost: $125 


DV/FILM STUDIO 

This course covers basic studio lighting, shooting 
for chroma key, compositing, nonlinear editing, 
and creating quick time movies for the web. 
Students shoot digital video in a studio setting. 
Adobe AfterEffects is used for compositing im- 
ages. Super 8 and 16mm film are used for shoot- 
ing film for experimentation with layering in 
compositing. All work is done during class time. 
FM216X 3cr 

Section C1: Wed, 6:30-10pm ( & 1 Sat class, 9am- 
3pm, to be arranged) 

Janet Gilmore 

Undergraduate Course Fee: $910 


AVID EDITING 


This course introduces the concepts of nonlinear 
editing and includes all basic features of the Avid 
Media Composer system. Session time is divided 
between demonstration and hands-on practice. 
Students will use the Avid Media Composer to 
digitize and organize source footage, edit sync 
and non-sync material, trim sequences, edit audio, 
add effects, create titles, and output work. 
FM215X 1.5cr 

Section C1: Tue & Thu, 6:30-10pm, 

Jan30-Feb9 & Sat, 10am-5pm, Feb4 

Michael Sheridan 

Cost: $250 


Michael Sheridan is an artist/documentary film- 
maker with experience as producer/director, 
videographer and editor for clients including 
National Association of Social Workers and Har- 
vard-Smithsonian. He is also a photographer for 
non-profits producing numerous photo-essays. 
He currently teaches at Northeastern University, 
is a Seminar Presenter at Harvard University and 
taught for many years at the Boston Film & Vid- 
eo Foundation. He holds a BA from Connecticut 
College and an MFA in Studio for Interrelated 


Media from MassArt. He has traveled extensively 
throughout Europe, South Asia, Africa and the 
Americas and produced numerous video docu- 
mentaries. Visit www.sheridanworks.com for 
more information on this instructor. 


FINAL CUT PRO 

This course is an overview of non-linear editing 
using Apple ‘s Final Cut Pro . We will be covering 
digitizing, editing and final output. Source ma- 
terial is provided, but students are encouraged 
to bring their own mini-DV media. Prerequisite : 
Knowledge of Macintosh operating system. 
FM2X8 =. 1.5cr 

Section C1: Sa/Su, 10am-4:30pm, Apr1-9 

Janet Gilmore 

Undergraduate Course Fee: $455 


Janet Gilmore is an Adjunct Professor in Media 
and Performing Arts at MassArt where she 
received her MFA. Her exhibitions include San 
Francisco Cinemateque, Centro Cultural Santo 
Domingo, Mexico City, The Collective for Living 
Cinema, NYC, The Artist Space, NYC, The Mu- 
seum of Fine Arts, Boston, and San Francisco Art 
Institute Film Festival. 


DVD AUTHORING 


Learn to create and burn your own professional 
quality DVDs with DVD Studio Pro. This hands- 
on workshop will cover basic DVD authoring. 
Students will learn to create and import assets, 
assemble and link elements, create drop zones 
and a chapter index and finally, how to build 
and format a disc. Prerequisites: Familiar with 
Macintosh OS X interface. 

Workshop Code: NC419 

Section C1: Thu, 6-9pm, Feb2-23 

Melissa McDowell 

Workshop Fee: $225 


Melissa McDowell received a BA and Certificate 
in Film Studies at the University of Massachu- 
setts and is an MFA candidate at MassArt. She 
has written, directed and produced several 
16mm short films and worked as a script con- 
sultant to writers and producers reading over 
two hundred screenplays and consulting on over 
one hundred feature length films. As Director 
of Development at RossWWMedia, she worked 
along side Academy nominated producer Niki 
Marvin (The Shawshank Redemption, Nightmare 
on Elm Street 3) and discovered Alex Ross, the 
director of Gattaca. 
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CLOTHING CONSTRUCTION Il 

This course familiarizes the student with new 
clothing construction and sewing techniques. 
Students utilize individual design or commercial 
patterns with emphasis on fit and construction. 
The focuses on tailoring techniques, matching 
plaids, prints and sewing with knits. The also 
focuses on seeing and solving problems that the 
student confronts. There are no prerequisites for 
this course. 

FIB24X = 3cr 

Section C1: Mon, 6:30-10pm, (& 1 Sat class, 
9am-3pm, to be arranged) 

Maritza Cantero Farrell 

Undergraduate Course Fee: $760 


Maritza Cantero Farrell is a fashion designer 
and artist. She completed graduate studies at 
the School of Fashion Design, Boston and New 
England School of Art and Design, and holds 
an MSAE from MassArt. She is Proprietor of 
New Wedding Images, custom wedding dress 
design studio and Cantero Design; specializing 
in graphics for the fashion industry. She also 
teaches at the School of Fashion Design and 
Newbury College. 


KNITTING INTO 3-D WORKSHOP 

This is a workshop for those interested in explor- 
ing knitting as a medium for sculpture and instal- 
lation. We will work with numerous stitches and 
techniques, from basic knitting to 3-dimensional 
knitting in the round. Class time will be set aside 
to look at artists using knitting and related tech- 
niques. We will examine contemporary issues 
related to a variety of approaches to materials and 
techniques. We will discuss individual ideas and 
project proposals and look at methods of problem 
solving. Over four three hour sessions, students 
will work on a few samples and a final piece, 
which can be either a finished work or a struc- 
tured method to accomplish a longer-term project. 
This workshop stresses individuality and original 
expression, and is for all skill levels, including those 
with no knitting experience. 

Workshop Code: NC421 

Section C1: Alternate Sat, 10am-1pm, Jan21, 
Feb4, 18, & Mar4 

Samantha Fields 

Cost: $125 


Samantha Fields is a Fiber Artist/Sculptor who 
holds a BFA from MassArt and an MFA from 
Tufts/The School of the Museum of Fine Arts, 
Boston. She teaches at The School of the Muse- 
um of Fine Arts and Gordon College and has led 
numerous workshops in natural dyeing, flexible 
structures and weaving. Her exhibitions include: 
Artists Foundation, South Shore Art Center, Em- 
manuel College, Tufts University, The Contempo- 
rary Artist Center, North Adams, MA; Kingston 
Gallery, Cambridge Art Association, Fort Point 
Arts Community Gallery. Her work is included in 
both public and private collections. 


ALSO SEE: 
Fashion Design 


GLASS FABRICATION 
FOR ART MAKING 
Students are introduced to the techniques, tools 
and equipment used in fabricating and assem- 
bling glass objects. We will cover the equipment 
and technical information needed to cut, grind, 
polish, drill and sandblast glass. Proper use and 
maintenance of all equipment is stressed. Em- 
phasis is placed on personal expression as well as 
technical proficiency. 

GL232 =3er 

Section C1: Mon, 6:30-10pm (& 1 Sat class 9am- 
3pm, to be arranged) 

Mary Ann Babula 

Undergraduate Course Fee: $860 


Glass Artist Mary Ann Babula holds an MFA from 
MassArt and a BFA from Illinois State University. 
She is the recipient of a National Endowment 
for the Arts Visual Arts Fellowship, and has stud- 
ied and taught at the Pilchuck Glass School in 
Seattle, Washington. 


ALSO SEE: 


Glassblowing (Winter Intersession) 


Bernie D‘Onofrio, Bottle Still Life, blown & sculpted glass, 
05 
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Keith Cross, Letterpress Workshop 
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DRAWING FOR COMMUNICATION 


Drawing is a fundamentally important skill for 
graphic designers. How do you use this skill to 
communicate experiences on a single surface 
and as a sequence or narrative? Where does 
the “uniqueness” of ideas originate? How can 
we express ideas visually? In this class, students 
develop conceptual thinking habits by exploring 
mind mapping, sketching, drawing, and mark 
making as a process of inquiry and design prob- 
lem solving. Prerequisites: Basic drawing skills. 
(Note: this course replaces DE224 Conceptual 
Drawing as a required course in the Graphic 
Design Certificate Program.) 

DE204X 3cr 

Section C1: Tue, 6:30-9:30pm 

Geraldine Garrido 

Undergraduate Course Fee: $710 


Geraldine Garrido is a freelance graphic designer 
who holds an MFA from Massachusetts College 
of Art. 
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COMMUNICATION AND FORM 


Building on a foundation of drawing skills and 
familiarity with the elements of two-dimensional 
form, this course develops students’ sensitivity to 
the graphic language of design through an un- 
derstanding of how graphic form is manipulated 
to convey meaning. Working mostly in traditional 
media, students explore form, color, texture, 
image, sequence and narrative, learning to har- 
ness these elements to communicate concepts 
effectively and expressively. Prerequisites: Recent 
drawing course and/or basic design course such as 
SF162X Visual Issues, basic skills in Adobe Illustrator. 
DE201X 3cr 

Section C1: Wed, 6:30-9:30pm 

Heidi Hurley 

Section C2: Mon, 6:30-9:30pm 

Peter Thibeault 

Undergraduate Course Fee: $710 


Heidi Hurley is an Art Teacher, and freelance 
graphic designer. She holds a BFA and MSAE 
from MassArt. 


Peter Thibeault is an industrial Designer and 
Principal at Thibeault Design, Inc. He holds a BFA 
from Rhode Island School of Design; and attended 
the Graduate Studio Program in Fine Arts at the 
University of Rhode Island. His awards include: first 
Annual Bronze Bean Award, Boston IDSA; Final- 
ist: Best of Show Award, “The Glorified Goblet,” 
Signature Gallery; Award of Excellence, “Furniture 
of the ‘90’s” exhibition, Houston. He has also ex- 
hibited at the DeCordova Museum. 


TYPOGRAPHY 


This course is a study of the design and use of 
basic letterforms, typographic contrast, hierar- 
chy of information, major type families and their 
characteristics, history of design, and typograph- 
ic grids. Building on previous drawing experi- 
ence and an understanding of design elements 
including line, shape, and positive/negative 
space, students build skills for the art of typeset- 
ting and typographic layout and for expressive 
typography and conceptual thinking. Prerequi- 
sites: Communication and Form, working knowl- 
edge of either Quark Xpress or InDesign. 

DE260 3cer 

Section C1: Wed, 6:30-9:30pm 

Alisa Aronson 

Section C2: Thu, 6:30-9:30pm 

Bruce Ployer 

Undergraduate Course Fee: $710 


Alisa Aronson is Principal and Creative Director of 
Alisa Aronson Graphic Design and Coordinator of 
the Graphic Design Certificate Program. She holds 
a BA from Brown University and a Graphic Design 
Certificate from MassArt. Her design awards in- 
clude a Bronze Medal in the 2005 Case (Council for 
Advancement and Support of Education) District 

1 Competition. She is the former Designer/Design 
Director for the Massachusetts Society for the 
Prevention of Cruelty to Children. 

Bruce Ployer is a Designer with the Polese Clancy 
Design Studio. He holds a BFA from Rhode Island 
School of Design, and a Certificate in Graphic 
Design from MassArt. Mr Ployer is board member 
AIGA. 
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GRAPHIC DESIGN | 

Graphic design is defined as “the aesthetic or- 
dering of type and images in order to interest, 
inform, persuade, or sell.” This course continues 
the exploration of the formal elements of design 
including composition, color, texture, and shape. 
Students are given visual problem solving exercises 
in which typography and meaningful concepts 

are added in order to shape into effective graphic 
design communication. Prerequisites: DE204X 
Drawing for Communication (or Conceptual Draw- 
ing), DE201X Communication and Form, DE260 
Typography, working knowledge of Quark XPress 
or InDesign, basic skills in an image editing pro- 
gram (Photoshop or Illustrator). 

GD2xX4 so Ber 

Section C1: Wed, 6:30-9:30pm 

Gunta Kaza 

Undergraduate Course Fee: $710 


Gunta Kaza is Associate Professor of Graphic 
Design at MassArt. She holds a BFA from the 
Center for Creative Studies, College of Art and 
Design, and is a visiting lecturer at Boston Uni- 
versity and Northeastern University, and a guest 
critic at Yale University. 


INTERMEDIATE TYPOGRAPHY 

Through a series of applied multi-page publica- 
tion design projects, students will strengthen their 
skills for typographic relationships and detail and 
develop their ability to create sophisticated typo- 
graphic layouts including dynamic use of the grid. 
Students will increase their control over type use 
and choices and will also build skills for expressive, 
conceptually based typographic design. Prerequi- 
sites: DE201X Communication and Form, DE260 
Typography, proficiency in either Quark Xpress or 
InDesign, basic Photoshop skills. Adobe Illustra- 
tor skills helpful but not necessary. (note: this is a 
required course for students in the Graphic Design 
Certificate Program admitted 5/05 or later). 
DE2X9 = 3er 

Section C1; Mon, 6:30-9:30pm 

Stephanie Westnedge 

Undergraduate Course Fee: $710 


Stephanie Westnedge is a Graphic Designer and 
Art Director. She holds a BA from Dartmouth 
College and a Graphic Design Certificate from 
MassArt. Ms. Westnedge is Art Director for BT 
Conferencing, a subsidiary of British Telecom, 
and is a member of the Society of Printers. 
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GRAPHIC DESIGN 2 

Through applied projects of increasing com- 
plexity, students continue to build skills in the 
planning and articulation of graphic design and 
in the criticism and improvement of their work. 
Emphasis is on development of strong concepts 
that communicate persuasively to a defined 
audience, and effective integration of type and 
image in complex formats. Skills for expressive 
typography, use of a typographic grid, and ty- 
pographic hierarchy are applied and integrated 
with imagery to clearly communicate informa- 
tion and create visually compelling composi- 
tions, The responsibilities of design professionals 
are discussed and explored and the ability to 
verbally articulate design intentions is empha- 
sized. Prerequisites: DE201X Communication and 
Form, DE260 Typography, DE204X Drawing for 
Communication, GD2X4 (GD220) Graphic Design 
1, proficiency in either Quark Express or InDe- 
sign, working knowledge of Photoshop, basic 
skills in Adobe illustrator. 

GD310 = 3cr 

Section C1: Thu, 6:30-9:30pm 

Tom Briggs 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,355 


Thomas Briggs is Assistant Professor of Graphic 
Design, MassArt; Visiting Lecturer, The Media 
Lab, MIT; and a Partner with Theurer Briggs 
Design. He holds a BFA from MassArt and an 
MFA from Rochester Institute of Technology. He 
received an Award of Excellence from AIGA, and 
is a member of the Art Directors Club of Boston 
and the Creative Club of Boston. 


PRINT PRODUCTION 

What are the steps between design and printing? 
What do you need to know to ensure that your 
final printed piece comes out the way you in- 
tended? How do you avoid delays and extra costs? 
This course introduces the basics involved in print 
production for graphic designers. Students learn 
about aquiring printing estimates, what it means 
to “preflight “ work, font management, and color 
use in print production. The class is structured to 
show the challenges of print production and how 
to deal with them. Prerequisites: Graphic Design 2 
and familiarity with Quark Xpress or InDesign, or 
permission of instructor. Course includes printing 
press tour to be arranged. 

DE307X 2cr 

Section C1: Sa/Su, 9:30am-4:30pm, Feb24-Mar5 
and a press tour to be arranged. 

Jason Fairchild 

Undergraduate Course Fee: $565 

Graduate Course Fee: $995 


Jason Fairchild is an artist and graphic designer 
who began his career as a commercial printer 

in the late 1980's. He was a member of the 
Small Press Alliance, and group of independent 
publishers and magazine producers. During that 
time he produced a number of small publica- 
tions on a collectively owned offset press. Dur- 
ing the desktop publishing revolution of the mid 
90's he transitioned from printing to graphic 
design, eventually becoming senior design of 
Hobbamock design. He currently is staff de- 
signer and pre-press manager of Recycled Paper 
Printing, Inc. 
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GRAPHIC DESIGN Ill 

This course is an advanced study of the art of 
graphic communication in which concept and 
design skills are applied to the development of 
various visual systems. Emphasis is placed on criti- 
cal thinking, the conceptual development process, 
and research and marketing methodologies. The 
student is encouraged to develop a unique per- 
sonal voice in the design process. A higher level 
of typographic sophistication is achieved through 
an emphasis on expressive typographic solutions 
as well as a focus on refinement of typographic 
detail. Prerequisite: Graphic Design 1 & 2 (Graphic 
Design Certificate students: GD370X Intermediate 
Portfolio should be completed prior to taking this 
course.) 

GD311 3cr 

Section C1: Thu, 6:30-9:30pm 

Rob Davison 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,355 


Robert Davison is Director of Creative Services, 
Northeastern University Office of Marketing and 
Communications. Previously he was Principal, Da- 
vison Design and Design Director, Philip Johnson 
Associates. He received his BFA at MassArt and 
MFA from Boston University and studied in Swit- 
zerland through Yale University. He continued his 
studies at Harvard University and Maine College of 
Art. His awards include: AIGA, ID Magazine Inter- 
national Design Review, How Magazine, UCDA, 
CASE and the Type Directors Club. 
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INTERACTIVE COMMUNICATION FOR 
ADVANCED DESIGN STUDENTS 

This course introduces advanced design students 
to basic concepts and techniques of interactive 
design for the Web. Students will develop a 
professional understanding of the technologi- 
cal processes inherent to the media and unique 
approaches to interactive problem solving while 
continuing to build skills in visual form, typog- 
raphy, sequence, word and image integration, 
idea generation, and color. Students are provid- 
ed with brief tutorials in key web applications 
including HTML, Dreamweaver, and Flash and 
develop basic skills in these programs through 
applied use in web site designs. As the final 
project, students produce an individualized on- 
line portfolio site. Prerequisites: GD310 Graphic 
Design 2, DE2X9 Intermediate Typography or 
DE361 Typography 2/Advanced (Graphic Design 
Certificate students: Intermediate Portfolio re- 
quired), proficiency in Photoshop and Illustrator 
on a Macintosh platform. Knowledge of a page 
layout program helpful. (Note: this is a required 
course for students in the Graphic Design Certifi- 
cate Program admitted 5/05 or later). 

DE335X 3cr 

Section C1: Tue, 6:30-9:30pm 

TR Coffey 

Undergraduate Course Fee: $910 

Graduate Course Fee: $1,555 


TR Coffey is Senior Designer, Strategic Design and 
Communications. He holds a BFA from MassArt and 
teaches at MassArt and Brookline Adult & Communi- 
ty Education. His freelance clients include: Brookline 
Foundation, Brookline Public Schools, IDSA Boston; 
web site: www.trcoffey.com. 


CALLIGRAPHY AND LETTER FORM 
DRAWING 

This course begins with the introduction of 
broad-edged pen lettering by studying two 
styles of hand lettering: Italic and Foundational. 
Students will learn about letter proportion, 

pen angle, pen scale and letter slope. Midway 
through the course, we will begin studying hand 
drawn letters by exploring the Trajan Inscription 
and the development of the Roman alphabet. 
Letters will be drawn with technical drawing 
tools in large format, allowing for in depth de- 
sign analysis and exploration. 

DE206X 1.5cr 

Section C1: Tue, 6:30-9:30pm, Jan24-Mar14 (no 
class, Mar7) 

Maryanne Grebenstein 

Undergraduate Course Fee: $380 


GOTHIC, UNCIAL AND CAROLINGIAN 
CALLIGRAPHY 

Lettering with a broad-edged pen produces 
unique and interesting letter shapes. Students 
will be taught calligraphy in three early hands 
which were practiced from the 9th through the 
15th centuries. This course will include a field trip 
to the Boston Public Library and a private view- 
ing of a portion of its medieval and Renaissance 
manuscript collection. Participation in Class One 
(or familiarity with broad-edged pen lettering) will 
aid the student in quickly advancing through the 
three lettering styles covered in this class. 
DE211X = 1.5cr 

Section C1: Tue, 6:30-9:30pm, Mar21-May2 
Maryanne Grebenstein 

Undergraduate Course Fee: $380 


Since 1981 Maryanne Grebenstein has been 
Artist/Owner of The Abbey Studio (www. 
theabbeystudio.com) creating hand lettered 
recognition awards and hand made books. She 
has studied at the Boston Architectural Center, 
Parsons School of Design, Hood College and ex- 
tensive study with Sheila Waters, a well-known 
authority and published author on calligraphy 
and medieval art. Ms. Grebenstein also teaches 
at the North Bennet Street School in Boston and 
the South Shore Community Center. 


(617) 879-7200 23 


24 www.massartplus.org 


ANIMATION WITH AFTER EFFECTS 

Adobe After Effects is an unbelievably powerful 
software package designed for motion graphics, 
video compositing, and other special effects. In 
this class, we learn to use Adobe's intuitive inter- 
face for building simple or complex animations 
in both 2D and 3D space. We will construct the- 
atrical environments out of photographs, draw- 
ings, paintings, or even video, and then move a 
versatile “virtual camera” through our scenes. 
We will learn to adjust, color correct, or other- 
wise fine-tune video, and then apply incredible 
filters or distortion tools for further dramatic 
impact. The possibilities are limited only by your 
imagination and willingness to experiment! This 
class is fun, informal, challenging, and acces- 
sible to anyone who has some experience with 
computer graphics. By the end of the course, 
you will be a power user of this software. Pre- 
requisites: Basic familiarity with the Macintosh 
and some experience with Photoshop. Limited 
to16 students. 

DE336X 3er 

Section C1: Mon, 6-10pm, Jan23-Apr24 

Corey Smithson 

Undergraduate Course Fee: $910 

Graduate Course Fee: $1,555 


Corey Smithson holds a BFA from Memphis 
College of Art, and an MFA from MassArt in 
interrelated Media. Mr. Smithson studied film 
production at the New School for Social Re- 
search and Photography at New York University, 
and has exhibited at ONI Gallery, Boston, and 
Deepdale Gallery, NYC. 


omouter 
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FLASH 

This is an introductory workshop in animation 
that covers the user interface and tools and 
techniques specific to Macromedia's Flash soft- 
ware. Topics include: basic key frame animation 
principles, the use of vector graphics, tweening, 
creating graphic symbols, buttons and movie 
clips for the library along with an introduction 
to some simple actions for interactivity. Learn 
to trace, edit, animate, and tile import bitmap 
images. Strong computer skills required. Experi- 
ence with Director or Illustrator recommended. 
DE301X 1.5cr 

Section C1: Thu, 6-10pm, Jan26-Feb23 

Rich Colicchio 

Undergraduate Course Fee: $455 

Graduate Course Fee: $777.50 


Rich Colicchio is a graphic/web designer/anima- 
tor. He studied at Hartt School of Music and 
Suffolk University. As a freelance web designer, 
he designed the Codman Square House Tour. He 
also created animations for Library Automation 
Technologies, Inc. You can view his on-line port- 
folio at www.richcolicchio.com. 


INTERMEDIATE FLASH 

Many important and powerful aspects of Flash 
will be taught as students work on develop- 

ing a course project. Learn how to create and 
program a fast-loading preload animation com- 
posed of nested movie clips. Create animation 
synced to music or a voice-over. Participants will 
gain experience in using ActionScript to design 
and program an efficiently loading Flash site 
architecture designed to load jpegs and Flash 
movies according to your viewers’ interests. You 
will also learn how to feature embedded video 
in your Flash movie, so that your viewer only 
needs the Flash plug in to view it. Students leave 
this workshop with the basic skills to create com- 
mercial Flash website design! Skills in Flash mo- 
tion tweening and in creating simple navigation 
are prerequisites. 

DE339X 1.5cr 

Section C1: Thu, 6-10pm, Mar2-30 

Lenni Armstrong 

Undergraduate Course Fee: $455 

Graduate Course Fee: $777.50 


Lenni Armstrong is President and Founder of 
Informmotion, a multimedia studio that special- 
izes in visually conveying complex information 
through animation and interactivity. She holds 
a BS from Simmons College. Her clients include: 
The Medical Learning Company, TERC, and Ma- 
zer Digital Media. Web address: www.inform- 
motion.biz 


ALSO SEE: 
Computer Arts and Web Design for more 
computer-based classes. 
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Computer skills have become fundamental to the practice of art in al- 
most every discipline. MassArt’s computer classes are designed to give 
students solid technical skills that will serve for individual needs, as 
well as facilitate participation in other intermediate and advanced level 
courses. Courses are taught by arts professionals. Courses are cross-listed 
in appropriate disciplines. 


INTRODUCTION TO COMPUTER 

DESIGN 

Discover the synergy between Adobe Illustra- 
tor, PhotoShop and InDesign with course work 
based on the real life model of an actual project. 
We will outline the challenges to produce “best- 
practice” formatting solutions for seamless inte- 
gration between graphics creation applications 
and desktop publishing applications. We will 
also review file formatting protocol for saving 
work cross-platform from Macs to PCs, After this 
brief overview, the class will branch off to focus 
on the functions and features of each separate 
tool. Adobe Illustrator is a vector-based tool 
used for creating logos, digital illustrations, 

and graphics for the web. Adobe PhotoShop is 
used to edit images and create special effects 
for web, broadcast, or print design. Adobe In- 
Design is a desktop publishing application used 
to prepare files for printing, creating PDF, and 
desktop layout creation. InDesign may be used 
to produce posters, CD jackets, books, magazine 
ads and brochures. 

DE309 3er 

Section C1: Mon, 6-10pm, Jan23-Apr24 

Brian Lucier 

Undergraduate Course Fee: $910 

Graduate Course Fee: $1,555 


Brian Lucier is Art Director for Interactive/ Print 
at Fidelity Investments and received A BFA 

from MassArt with a concentration in computer 
graphics and color theory. He also received certi- 
fication in Flash from American Graphic Institute 
and Cyber Solutions. He is former Creative Direc- 
tor and Owner of Lucier Illustration & Design 
(www.lid.com). He is the recipient of numerous 
awards including the Mary T. Holland Competi- 
tion for Creative Excellence. 


Other computer classes include: 

Flash & Intermediate Flash (Animation) 
After Effects (Animation) 

Print Production (Graphic Design) 
Drawing with Photoshop (Drawing) 
Final Cut Pro (Film/Video) 

DVD Authoring Worshop (Film/Video) 
Visual Issues 1 (Studio Foundation) 


PHOTOSHOP 

This course introduces Photoshop as an image 
processing tool. Students learn to digitize and 
manipulate scanned color and grayscale images 
using Photoshop's basic tools and filters. Prereq- 
uisite: Basic Macintosh skills. 

DE31X = 1.5er 

Section C1: Sat & Sun, 10am-4:30, Feb4-12 
Azriel Shiloh 

Undergraduate Course Fee: $455 

Graduate Course Fee: $777.50 


ADOBE ILLUSTRATOR 

This hands-on course introduces Adobe Illustra- 
tor, a primary tool for illustration and design 
layouts. While students can import images and 
artwork, the emphasis is placed primarily on 
creating new images. Basic tools and techniques 
are covered. Prerequisite: Basic Macintosh skills. 
DE33X = 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, Mar18-26 
Azriel Shiloh 

Undergraduate Course Fee: $455 

Graduate Course Fee: $777.50 


Azriel Shiloh is Exhibit Designer at the Museum 
of Science, Boston, and holds a BFA from Mas- 
sArt. He has developed a number of large, 
permanent exhibits and designs and produces 
graphics for displays, posters and multi-media 
applications. 


ADVANCED PHOTOSHOP & 
ILLUSTRATOR 

Students registered in this workshop learn to use 
Photoshop and Illustrator at a more sophisticated 
level. Focusing on the idea of maximizing the use 
of memorized shortcuts and limiting screen real 
estate, students become more nimble between 
these programs. Discussion of the strengths of 
each software package and their best uses are 
the core of this class. Stepping between the use of 
the mouse and pressure sensitive drawing tablet, 
students understand, through experimentation, 
why both input devices are crucial tools for the 
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creative intermediate user, as they head into 
power-user territory. An intermediate under- 
standing of each program is a prerequisite, to 
make the most use of this class. Please bring two 
zip disks for class. 

DE318X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, Apr1-9 
Andreas Randhahn 

Undergraduate Course Fee: $455 

Graduate Course Fee: $777.50 


Andreas Randhahn is a Designer, Illustrator, and 
Web Designer who holds a BFA from University 
of Massachusetts, Dartmouth and an MFA from 
MassArt in Illustration. His clients include: Pepsi, 
Gillette, Dreamworks, and Reebok. 


ADOBE INDESIGN 

This hands-on intensive course will introduce 
students to InDesign as a powerful tool for 
graphic design. Some topics to be covered: cre- 
ating single-page and multi-page documents: 
type and paragraph controls; transparency and 
drop shadows; layers; drawing tools; imported 
graphics and links; master pages; palettes; 
InDesign’s integration with Photoshop and II- 
lustrator; printing options; preflighting and 
packaging for print; and creating PDF files. In 
addition, new features such as Object Styles, the 
Adobe Bridge, backward compatibility, Snip- 
pets, and Photoshop and PDF layer support will 
be shown. Macintosh and OSX familiarity are 
required. Basic to intermediate-level graphic 
design and typography skills are strongly 
recommended. 

DE323X 1.5er 

Section C1: Sat & Sun, 10am-4:30pm, 

Apr22-30 

Ruth Trussell 

Undergraduate Course Fee: $455 

Graduate Course Fee: $777.50 


Ruth Trussell, Computer Arts Center, MassArt, 
holds a BFA from MassArt and an MFA from Yale 
University School of Art. Ms. Trussell develops 
curriculum for both academic and corporate 
graphics and computer courses. She is founder 
of Trussell Associates, a graphic and Web design 
firm, and a Beta tester for Adobe InDesign and 
other software. 
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Interactive Design 


FLASH ACTIONSCRIPT FOR 

DESIGNERS 

Learn how to use ActionScript to design and 
produce a portfolio website that features your 
artwork and is easy to update and maintain! 

in this project-base class, we will begin with a 
review of preload animation and programming 
as a Flash “warm-up”. Next, we'll learn all about 
movie clips and how to control them program- 
matically, and how to troubleshoot your code. 
Finally, we'll learn how to automatically gener- 
ate a list of all the files in your portfolio folder, 
and load them into your file using a program- 
matically generated navigation bar composed 
of a button for each portfolio piece. This class 
requires a working knowledge of how to create 
Flash animation, navigation, and how to work 
with movie clips. 

DE342X_ = 1.5cr 

Section C1: Fri, Mar31 & Thu, Apr6-27, 6-10pm 
Lenni Armstrong 

Undergraduate Course Fee: $455 

Graduate Course Fee: $777.50 


Lenni Armstrong is President and Founder of In- 
formmotion, a multimedia studio that specializes 
in visually conveying complex information through 
animation and interactivity. She holds a BS from 
Simmons College. Her clients include: The Medical 
Learning Company, TERC, and Mazer Digital Me- 
dia. Web address: www.informmotion.biz 


Interactive Media Designer & Developer, Steve 
Hoey is Principal Designer of Hoey Design and 
Consulting and former Senior Web Developer 
for Kurzweil Technologies, Inc. For over nine 
years, he has been designing and building 
complex web sites, web-based and kiosk-based 
applications, as both consultant and employee. 
He is engaged in all aspects of development, 
from planning and storyboarding to design 
and implementation. His clients include: Boston 
Museum of Science, Accella Learning Systems 
and American board of Family Medicine. He 
received an AB from Harvard College. 


Web Design 


WEB DESIGN 

In this project-based class, you will learn web 
design from the basics on out. We lay out the 
site design ideas, make the elements (images, 
buttons, titles) in Photoshop, and then create 
the site in Dreamweaver. We start with the ba- 
sics of html, make a page layout with links, and 
finally design any kind of page you can imagine. 
You'll learn the structure of tables, and nested 
tables, navigation techniques, including frames, 
image maps even iframes, and then we'll ex- 
plore techniques to make workflow smoother 
with templates and Cascading style sheets. By 
semester's end, you will have created two com- 
plete websites. 

DE306 3cr 

Section C1: Wed, 6-10pm, Jan25-Apr12 

Margie Mintz 

Undergraduate Course Fee: $910 

Graduate Course Fee: $1,555 


Margery Mintz is a Web Designer and Illustrator. 
She holds a BFA from California College of Arts 
and Crafts and an MFA from MassArt. Her clients 
include Stop and Shop and Kellogg. Visit her 
web site: www.Margiemintz.com 


DREAMWEAVER 

In this course, students learn the industry stan- 
dard program for web site design and produc- 
tion. Topics include: basic HTML, web safe color, 
we ready images, layout, navigation, content, 
and principles of information design. Strong 
computer skills required. 

DE316X_ 1.5cr 

Section C1: Fri, 6-9pm, Jan27-Mar3 

Camilo Ramirez 

Undergraduate Course Fee: $455 

Graduate Course Fee: $777.50 


Camilo Ramirez is a photographer and graphic 
designer. He received a BFA from Florida Inter- 
national University, an Associate of Arts in Com- 
puter Graphics from the International Fine Arts 
College and is an MFA Candidate at MassArt. He 
taught classes on topics related to contemporary 
graphic design and software at Miami Dade 
College. He has participated in numerous group 
exhibitions in Florida and a solo exhibition “Be- 
tween Realities”, Books and Books, Coral Gables, 
Florida. He is skilled in graphics software pro- 
grams as well as videography and photography. 


spring 2006 


ILLUSTRATING CHILDREN’S BOOKS 
Learn all there is to know about how to illustrate 
and publish a children’s book. We will survey 
the genres and mediums in the market today 
and then choose a story, work on character and 
scene development and ultimately complete a 
dummy book presentable for publication. Learn 
how to present your portfolio and yourself to 
the market. Open to all levels, though drawing 
experience is helpful 

1L412 3er 

Section C1: Thu, 6:30-9:30pm 

Ned Delaney 

Undergraduate Course Fee: $710 


Ned Delaney is an author and illustrator of 
children’s books. He received a BFA from Tufts 
University/School of the Museum of Fine Arts 
and attended the Art Institute of Boston. He 

is the author of numerous children’s books 
including “Bad Dog!” and “Cosmic Chickens”. 
He has created work for textbooks, magazines, 
advertising agencies and an animated series for 
Ready to Go! for Channel 7, Boston. A number 
of his books have received the Children’s Choice 
Award and many have selected by the Interna- 
tional Reading Association as notable examples 
of children’s literature. He currently teaches at 
Salem State College. 
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John Burkett, Comic Book Art 
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ART OF THE COMIC BOOK 

The basics of integrating text and images to tell 
stories in the classic comic book format are cov- 
ered in this course. Starting with character de- 
velopment, students move on to scripting, page 
layout, penciling, inking and adding text/dialog. 
Concepts such as how to convey the passage of 
time and how to frame action for a particular 
mood or effect will be discussed. All of the clas- 
sic tools of the trade will be covered. There will 
be discussions on the history of the comic book 
and its diverse forms, from the big industry 
superhero style books, to the small press under- 
ground or zine style books, to the development 
of comics in other countries. Personal expression 
within the medium will be the focus utilizing 
the unique flexibility of the comic book craft for 
all genres. Basic drawing/writing skills helpful. 
IL2X6 3cr 

Section C1: Wed, 6:30-9:30pm 

John Burkett 

Undergraduate Course Fee: $710 


John Burkett is a 2-D artist. He holds a BFA from 
the University of Washington; an MFA 

from MassArt; and a Certificate from the Sor- 
bonne, Paris. His work is in the collection of the 
University of Washington, Seattle. 
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INTRODUCTION TO 
INDUSTRIAL DESIGN 


Students are introduced to the design process 
and problem solving techniques used in indus- 
trial design. This course covers the tasks required 
for research, preliminary concept sketching, 
design refinement, presentation, and fabrica- 
tion possibilities. Both media and drawing 
techniques and basic scale model making are 
addressed. Basic drawing skills helpful. 

ID223 3cr 

Section C1: Tue, 6:30-9:30pm 

Richard Keohan 

Undergraduate Course Fee: $710 


Richard Keohan is Assistant Professor of Indus- 
trial Design at MassArt. His BFA is from Rhode 
Island School of Design. His work has been 
published in ID Magazine and Product Engineer- 
ing, and he has received awards from IR/100 
and Creative Club of Boston. Mr. Keohan is the 
holder of U.S. design and function patents, and 
Principal, Interactive Design. 


ALSO SEE: 


Architecture/Interior Design 
Sculpture 


JEWELRY 

This class introduces basic issues and techniques 
that are unique to jewelry making as a creative 
and expressive medium. Traditional and con- 
temporary attitudes toward body adornment 
are discussed. Techniques covered include: basic 
fabrication (cold-joining, sawing, soldering, 
finishing), lost wax casting, and stone setting. 
Projects use precious metals as well as common 
materials. No prerequisites. 

MTL200 3cr 

Section C1: Tue, 6:30-10pm, (& 1 Sat class, 9am- 
3pm, to be arranged) 

Dan Jocz 

Undergraduate Course Fee: $860 


Daniel Jocz is a Metalsmith who holds a BFA 
from Philadelphia College of Art and an MFA 
from University of Massachusetts, Amherst. Exhi- 
bitions include “Jewelry USA” a traveling show 
sponsored by the Society of North American 
goldsmiths and “Amulett and Talisman” travel- 
ing show, Staditsches Museum, West Germany. 


spring 2006 


Cherries, Oil on Wood 


MassArt's classes in painting are meant to 
help build skills as well as challenge, enrich 
and inspire student's painting practice. Draw- 
ing for the First Time or Drawing One (Studio 
Foundation) is for the student who needs to 
develop the drawing skills fundamental to 
painting. For those with some drawing skills 
but no experience with paint, or for those 
who are self-taught but are interested in 
building fundamental skills, we recommend 
Introduction to Painting. For those with more 
experience, there are a variety of intermediate 
and advanced painting courses. The variety of 
approaches and styles of our painting faculty 
encourages students todevelop their own dis- 
tinct painting style. 


spring 2006 


Painting 


INTRODUCTION TO PAINTING 
This introductory course explores new and tra- 


ditional directions and techniques primarily in 
oil painting. The class focuses on studio work 
(including use of model) and is supported by 
lectures and demonstrations. Attention is given 
to color and composition theory, and the study 
of form, space and light. Prerequisite: Previous 
experience with drawing helpful. 

FA100 = 3er 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Christopher Chippendale 

Undergraduate Course Fee: $710 


Christopher Chippendale is Assistant Profes- 
sor of Painting at MassArt. He holds a BA from 
Marlboro College; a BFA from MassArt, and an 
MFA, Boston University School of Visual Arts. 


His awards include: St. Botolph Club Foundation 


Grant, 2000; Blanche E. Colman Award, 1997. 
Recent exhibitions include: “Prevailing Tides”, 


South Shore Art Center, Cohasset, MA, and “Art- 


ists for the 21st Century”, Concord Art Associa- 
tion, Concord, MA. 


ABSTRACT PAINTING 

This course explores the essence of painting, 
sorting out the meaning and language of ab- 
straction, and the techniques which give rise to 
original ideas. The understanding of the mean- 
ing of abstraction gives strength and energy to 
all other types of media, from computer art to 
design. The class is designed for all levels of ability 
and experience. 

FA211 3cr 

Section C1: Mon, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

David Tandy 

Undergraduate Course Fee: $710 


David Tandy holds a BA from Chelsea School of 
Art, London, and an MFA from MassArt. He has 
numerous solo exhibitions in Boston, New York, 
London, Europe and an upcoming solo exhibi- 
tion in Cyprus, 2005. 


LIFE PAINTING: PAINTING THE FIGURE 
For millennia, artists have been inspired by the 


human form. This course offers students the op- 
portunity to participate in this tradition by paint- 
ing directly from the live model and is designed 
to help students create uniquely expressive figure 
paintings. Concepts such as composition, color and 
light theory, form and space relationships and the 
physical properties of paint will be discussed. Stu- 
dio practice will be supplemented by slide presen- 
tations on how the figure has been represented 
throughout the history of art. Students may 
choose to work in oil or acrylic. This class is also an 
opportunity for artists of all levels to strengthen 
their portfolios. 

FA269 3cr 

Section C1: Thu, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

John Burkett 

Undergraduate Course Fee: $710 
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RENAISSANCE PAINTING TECHNIQUES 
This course is a study of the process of making 
luminous painting in the style of the Flemish 
masters (Hugo Vander Goes, the Van Eycks & 
Dirk Bouts).The first half is devoted to exercises 
for understanding stages of the technique 
underpainting on a gesso ground; methods 

of applying layers of egg tempera; oil resin 
glazes. Thereafter, students apply Renaissance 
techniques to their own subjects. Prerequisites: 
None. 

FA221 3er 

Section C1: Thu, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

David Small 

Undergraduate Course Fee: $710 


David Small is a painter who holds a BFA from 
University of Massachusetts, Amherst, and an 
MFA from MassArt. His work has been exhibited 
internationally including: Mills Gallery, Boston 
Center for the Arts, Brockton Art Museum Trien- 
nial, Castle Scholz-Reichenau, Austria, Franklin 
Silverstone Gallery, Montreal; and Vanderbilt 
University. 


PAINTING: PERSONAL & POWERFUL 

This course is designed for students who have 
some painting experience and wish to develop 
their work. The goal of creating more personal 
and powerful paintings will be addressed by 
considering the following issues: content, composi- 
tion/format, color, surface as well as materials and 
craft. Students will explore the aspects of painting 
that interest them most, including experimenta- 
tion with materials and conceptual and technical 
approaches to painting or more traditional work 
from observation. Those who want more structure 
and/or direction will be given assignments tailored 
to their particular needs. Individual attention and 
group discussion of student work and contempo- 
rary and historical painting practices will enhance 
the studio work. Intro to Painting or equivalent 
required. 

FA317X 3cr 

Section C1: Wed, 6:30-10pm, (& 1 Sat class, 9am- 
3pm, to be arranged) 

Nancy McCarthy 

Undergraduate Course Fee: $710 

Graduate Course Fee: $1,355 
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Nancy McCarthy holds a BFA from MassArt and 
MFA from the Art Institute of Boston. She has 
exhibited at the Lecei Gallery, Concord, MA, 
Simmons College and Bromfield Gallery in Bos- 
ton, the MFA Circle Gallery, Annapolis, MD, First 
Street Gallery and Bowery Gallery, New York. 
She was awarded an Artist's Grant, Vermont 
Studio Center and a Ragdale Foundation Fel- 
lowship. 


COLOR PAINTING EXPLORATIONS 

This course is devoted to studying the nature 

of color in relation to painting. Through studio 
and homework painting assignments students 
will explore the expressive, symbolic, historic, 
scientific, optical, and cultural aspects of color. 
Students will gain an understanding of how 
other painters have used various color structures 
to define form, subject matter, and/or content in 
their work. As the course progresses, we will in- 
vestigate a variety of media and techniques. By 
the end of the course, you will have developed 
the skills to know how to use color in your own 
paintings in more personally meaningful ways. 
Students of all levels and abilities are welcome. 
FA2111X 3er 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Gerri Rachins 

Undergraduate Course Fee: $710 


Gerri Rachins holds an MFA from MassArt, a BFA 
from Philadelphia College of Art and attended 
The New York Studio School. She teaches at 
MassArt, School of the Museum of Fine Arts, 
New England School of Art & Design/ Suffolk 
University, and the Peabody Essex Museum. She 
has been a Boston Cultural Agenda Fund Panel- 
ist for the City of Boston, and Program Coordi- 
nator for the Mayor's Youth Arts Corps. Rachins’ 
artwork is exhibited regionally and nationally, 
and in public and private collections. Recent solo 
and group exhibitions include Mobilia Gallery; 
Bernard Toale Gallery; Green Street Gallery, 
Brant Gallery at MassArt; and SOFA New York 
and Chicago. Please visit her website at www. 
gerrirachins.com. 


Mixed Media 


WATER-BASED MIXED MEDIA/ 
WATERCOLOR 

In this class students may choose to work with 
watercolor or a wider range of water-based mixed 
media in order to expand personal expression. 

We will work from observation, imagination, and 
memory. Demonstrations of watercolor and other 
water-based paint techniques, class critiques, slide 
presentations, gallery and museum visits will help 
students develop what they already know and en- 
courage them to try new media. Open to all levels. 
FA215X 3er 

Section C1: Fri, 9am-1:30pm 

Heidi Whitman 

Undergraduate Course Fee: $710 


Heidi Whitman holds a BA from the University 
of California at Berkeley and a Diploma from 
the School of the Museum of Fine Arts in Bos- 
ton. Her recent exhibitions include: The Boston 
Drawing Project, Clark University, Wheaton Col- 
lege, The McMullen Museum of Art at Boston 
College, and Harvard College. Her work can be 
seen at the Boston Drawing Project at the Ber- 
nard Toale Gallery and at heidiwhitman.com. 


FIGURE COLLAGE 

Take the intensity of working from a live model, 
add to it the infinite creative possibilities of 
mixed-media and what do you get? Figure Col- 
lage! This exciting new course offers a fresh 
approach to the classic traditions of figure draw- 
ing and painting with the inclusion of collage 
materials such as print imagery, papers, fabric, 
fibers and much more. The only prerequisite for 
this course is a willingness to explore, experi- 
ment and expand artistic boundaries. 

FA213X 3er 

Section C1: Mon, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Maureen Cosgrove 

Undergraduate Course Fee: $710 


Maureen Cosgrove has been making collages 
for over forty years. For the past seventeen 
years, she has designed and taught courses and 
workshops at MassArt. Currently, she is working 


- on a major series of collages, a culmination of 


her work thus far in the medium. Maureen is 
also director, instructor and choreographer for 
the Tap Dance School and Company, Boston Tap, 
which she founded in 1977. She holds an MFA 
from MassArt. 


spring 2006 


Oscar Palacio, Truck and Fence, c-print, 2004 


This is an introduction to the fundamental 
technical tools of Black and White photography 
and basic darkroom techniques. Black and white 
film processing and printing are emphasized, 

as well as the basics of using a manually adjust- 
able 35mm camera including exposure controls 
and camera operation. Class time is devoted to 
aesthetic concerns of the black and white me- 
dium and includes both darkroom and critique 
sessions. 

PH1X3_— 1.5cr 

Section C1: Sa, 9am-1:30pm, Feb4-Mar18 

Adam Lampton 

Undergraduate Course Fee: $430 


Adam Lampton is a photographer who holds a 
BA from The Colorado College and an MFA from 
MassArt. He studied at Butler University/Univer- 
sity of Bristol, England. His exhibitions include 
The Pittsfield Project, Storefront Artists Galler- 
ies, Pittsfield, MA and Doran Gallery, MassArt- 
photo-based exhibition of work done in and 
inspired by the town of Pittsfield, MA. 
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PHOTO | 


This is an introduction to the fundamental 
technical tools of B&W photography and basic 
darkroom techniques. Black-and-white film pro- 
cessing and printing are emphasized, as well as 
the basics of using a manually adjustable 35mm 
camera including exposure controls and camera 
operation. Class time is devoted to aesthetic 
concerns of the B&W medium and includes both 
darkroom and critique sessions. 

PH100 3cr 

Section C1: Tue, 6:30-10pm (& 1 Sa class, 9am- 
3pm, to be arranged) 

Benjamin Sloat 

Undergraduate Course Fee: $860 


Benjamin Sloat received a BA from the Univer- 
sity of California, Berkeley and an MFA from 

the Museum School/Tufts University. He also 
received a Post-Baccalaureate Certificate from 
the School of the Museum of Fine Arts, Boston. 
His recent exhibitions include Clifford-Smith 
Gallery, Bernard Toale Gallery, and the Museum 
of Fine Arts, Boston. His photographic work 

has been reviewed in The New York Times, the 
Boston Globe, and the Boston Herald. Sloat has 
presented at conferences such as the Association 
for Asian American Studies Conference in Bos- 
ton and the Society for Photographic Education 
national conference in Portland, Oregon. He was 
the recipient of the 2003 Yousuf Karsh Prize in 
Photography at the School of the Museum of 
Fine Arts. 


32 www.massartplus.org 


PHOTO Il 


In this course, students advance their skills 
through creative assignments in black and white 
photography. Students develop film, print pho- 
tographs and participate in critiques. The course 
develops knowledge of principles of optics, cam- 
era operation, and film, photographic chemistry 
and materials. Prerequisite: Photography | or 
equivalent. 

PH268 3cr 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 
9am-3pm, to be arranged) 

Henry Cataldo 

Undergraduate Course Fee: $860 


Henry Cataldo is a Photographer who holds a BS 
from Stonehill College, a BFA from MassArt, and 
an MFA from Yale University. He has exhibited at 
Tufts University, University of Michigan, MIT, and 
Galeria Mesa. 


COLOR PHOTOGRAPHY 

Students are introduced to the fundamentals of 
printing from color negatives and the of color 
materials. The objective is to achieve a level of 
technical mastery while working compositional 
skills and investigating the use of color as a 
means of personal expression. Prerequisite: Pho- 
tography | or equivalent. 

PH274 = =3cr 

Section C1: Thu, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Oscar Palacio 

Undergraduate Course Fee: $860 


Colombian-born photographer, Oscar Palacio re- 
ceived his MFA in photography from MassArt in 
1998. His work can be found in the permanent 
collections of the Fogg Art Museum at Harvard 
University, the Center for Creative Photography 
at the University of Arizona, and the Addison 
Gallery of American Art at Phillips Academy in 
Andover. His work has been exhibited at Smith 
College Museum of Art, Julie Saul Gallery, Bonni 
Benrubi Gallery, Howard Yezerski Gallery and 
Elias Fine Art among others. His work has been 
favorably reviewed in publications such as The 
New Yorker, The New York Times, The Village 
Voice, The Boston Globe, Tema Celeste, ArtNex- 
us and Art on Paper. Oscar was 2004 Edward E. 
Elson artist-in-residence at the Addison Gallery 
of American Art where he will have his first solo 
museum show: Unfamiliar Territory in the fall 
of 2005. He is represented by Howard Yezerski 
Gallery in Boston. 


PORTRAIT PHOTOGRAPHY 


If you like taking photographs of people and se- 
riously want to pursue a body of work, then this 
course is for you. In this seminar/studio course, 
the focus is on people. You may choose to pho- 
tograph in the studio, at home, on the street or 
elsewhere. The weekly group critiques will be 
supplemented by lectures, readings, discussions, 
and presentations that will engage in the tradi- 
tion and contemporary practice of photographic 
representation of the human face. Camera 
formats are open and you may work in color or 
in black and white. Students should have basic 
darkroom experience as well as experience in 
color photography if you wish to work in color. 
PH2X5 = 11.5ccr 

Section C1: Thu, 6:30-10pm, Mar16-Apr27 
Surendra Lawoti 

Undergraduate Course Fee: $430 


Surendra Lawoti holds a BA in Photography from 
Columbia College Chicago and an MFA from 
MassArt. Exhibitions of his work include solo ex- 
hibitions in Kathmandu, Nepal and group exhibi- 
tions at MassArt, Tufts University and numerous 
galleries in Chicago. He is the recipient of The Art 
Council, Inc. Grant, CAAP Grants from the City of 
Chicago, Department of Cultural Affairs. He has 
been reviewed in The Boston Globe, The Chicago 
Journal and Newcity. 


spring 2006 


THE BUSINESS OF PHOTOGRAPHY 


This course is designed for photography stu- 
dents or newly graduated students who are 
interested in making a living as a photographer 
but have no idea where or how to start. This is 
a step-by-step, hands-on course. This course will 
cover mental preparation, where and how to 
start, how to support yourself as a photographer 
when you are just starting out, promotion, busi- 
ness of photography, legal aspects, professional 
studio and equipment, professional organiza- 
tions and how to maintain your photography 
business. 

PH1X5 = 1.5er 

Section C1: Wed, 6:30-9:30pm, Mar15-Apr26 
Keitaro Yoshioka 

Undergraduate Course Fee: $355 


Keitaro Yoshioka was born and raised in Tokyo, 
Japan. After graduating from University in To- 
kyo, he came to Boston and attended the School 
of the Museum of Fine Arts, Boston studying 
with Bill Burke, Jim Dow, and Elaine O’Neil. He 
won the Boston Globe Photo Contest Award, 
Best of American College Annual and exhibited 
at the New Wave International Photography 
Exhibition in Paris, France and at galleries in 
New York. After receiving an MFA from the Mu- 
seum School, he began working with the Pola- 
roid 40” x 80” room-sized camera studio at the 
Museum of Fine Arts working with Chuck Close, 
Evergon, Ulay an others. He has been running 
his own studio in Boston for the past eight years 
as a commercial and fine arts photographer. He 
won the Epson Color Imaging Grand Prix Award 
four times and his images have been exhibited 
throughout Japan. His clients include Lotus Sys- 
tems, Proctor & Gamble, Segway. 
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Henry Cataldo, Store Window, Somerville, MA, 2005 


Special Class 


POLAROID 20 X 24 CAMERA STUDIO 


This is an extremely rare opportunity to use the 
Polaroid 20 x 24 camera to create your own art. 
The session includes a hands-on lighting dem- 
onstration. Polaroid creative techniques such as 
image transfer and emulsion lift demonstration 
and critique. The course fee includes a personal 
4-hour photo session and five shots of Polaroid 
20 x 24 film. 

Workshop Code: NC616 

Instructor: Keitaro Yoshioka 

Schedule: By Arrangement 

E-Mail: yoshifoto@aol.com 

Cost: $875 (includes $325 for five shots of 
Polaroid film) 
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INTRODUCTION TO PRINTMAKING 

In this class you will develop your sense and con- 
fidence in handling a variety of print media. The 
sessions will focus on various printmaking tech- 
niques in the fabulous MassArt Print facility. Topics 
that will be covered include basic intaglio, relief 
work, collographs, relief, drypoint, stamped and 
monoprint techniques. The sessions will include 
demonstrations, critiques, and individual work 
time. The student will complete several prints 
including a portfolio of prints as a final project. 
There will be outside assignments each week to 
encourage the development of the student’s per- 
sonal imagery. 

PM100 = 3er 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

John Thompson 

Undergraduate Course Fee: $760 


John Thompson is a recent graduate of the 
MFA program at MassArt. He holds a BFA from 
Syracuse and a MA in Art History from the Uni- 
versity of Wisconsin-Madison. John maintains 

a studio at the Waltham Mills complex and 
shows at Project DK Art in the South End and at 
the OZ Gallery in Provincetown. His website is: 
johnthompsonart.com 
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SILKSCREEN PRINTING 

A variety of techniques in and applications of 
silkscreen printing are presented in this course. 
References to the contemporary fine arts appli- 
cation of the medium will be explored to inspire 
a creative approach to this versatile process. 
From handcut paper and film stencils to the 
development of photographic stencils, this class 
will guide the student through the transforma- 
tion of the idea to the printed image. Empha- 
sizing experimentation, design, drawing and 
multi-color printing, projects are intended to 
provide students with a multi-faceted approach 
to the development of their personal aesthetic. 
PM280 = 3er 

Section C1: Wed, 6:30-10pm, (& 1 Sat class, 9am- 
3pm, to be arranged) 

Felice Regan 

Undergraduate Course Fee: $760 


Felice Regan is the Director of the Graphic 
Workshop in Somerville. She holds a BFA from 
MassArt and is a member of the Art Director's 
Club of Boston. Design awards include Advertis- 
ing Club of Boston Hatch Award, and PRINT 
Magazine, Best Covers and Posters. She is a 
WBZ-TV Fund for the Arts grant recipient. 


ARTISTS’ BOOKS WITH THE 
VANDERCOOK LETTERPRESS 

Create hand-made books incorporating your 
own letterpress printed text and imagery in 
MCA’s new letterpress shop and book arts stu- 
dio. You will learn to combine metal and wood 
type with ornaments and print with a variety 
of papers on a flatbed cylinder press. You will 
also gain insight into how to monoprint or edi- 
tion your work with letterpress. A variety of 
traditional book bindings will be covered, all of 
which can be combined with your letterpress 
work to produce one-of-a-kind books, small edi- 
tions or portfolios. 

PM202X 3cr 

Section C1: Wed, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Keith Cross and Peter Madden 

Undergraduate Course Fee: $760 


Keith Cross is a principal of Milk Row Studio 
with a specialty in letterpress printing. He holds 
a BFA from MassArt in Graphic Design and 
Printmaking. He is former Senior Designer at 
Hale and Dorr and former President of The Let- 
terpress Guild of New England 


Peter Madden studied at MassArt; Parsons School 
of Design, The School of Visual Arts, NY and Pratt 
Institute. He currently teaches at the School of the 
Museum of Fine Arts, Boston. He has exhibited his 
one-of-a-kind books at the Museum of Fine Arts, 
Boston, Institute of Contemporary Art, Boston 

and the Center for Book Arts, New York. He is 

the recipient of numerous awards including: a 

St. Botolph Club Foundation Fellowship, Artists’ 
Foundation Printmaking Fellow and a Massachu- 
setts Cultural Council award. His recent exhibitions 
include: Houghton Library, Harvard University, East 
End Gallery, Provincetown, Society of Arts & Crafts, 
Boston; Gallery Naga, Boston. 


ALSO DURING WINTER INTERSESSION 
SEE: 

Intensive Artists’ Books Workshop 

Color Monotype Workshop 

Improvisational Woodcut 

Wet: Surface And Form In Handmade Paper (3cr) 


spring 2006 


Bee 


PUBLIC ART: ISSUES, CASE 

HISTORIES AND PROCESS 

This class will cover the basic elements in the 
management and administration of the public 
art process. This will be achieved through an ex- 
ploration of the major issues in public art today 
and through the examination of key controver- 
sies that have shaped our understanding of the 
field to date. A portion of the course will be 
spent on practical issues related to the best ad- 
ministrative practices in the field. Class lectures, 
discussions and readings will anchor a series of 
visiting artists and public art professionals who 
will provide a forum for conversation. 
CSA317X 3er 

Section C1: Wed, 6:30-9:30pm 

Ricardo Barreto 

Undergraduate Course Fee: $685 

Graduate Course Fee: $1,330 


Ricardo Barreto holds a BA and MA in Art Histo- 
ry from Oberlin College and is currently Director 
of UrbanArts Institute at MassArt. He has held 
positions with the Central Artery/Tunnel Project 
Public Art Program and the Massachusetts Cul- 
tural Council . Currently, he is a member of the 
Public Art Network Committee, a program of 


Interactive Fountain in Sheehy Park/Mission Hill Playground, Boston, 2004 Americans for the Arts in Washington, DC, and 
Artist: Ross Miller, Landscape Architect: Peter Jackson : te oe : : 
Client: Boston Parks and Recreation, Mission Hill Main Streets 6 ia the editorial advisory board for Public Art 
Funder: Edward |. Browne Trust Fund of the City of Boston Review. 
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Gerry Hoag, Squatting Male Figure 
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FOUNDRY PROCESS IN SCULPTURE 
Students make bronze and aluminum castings 


using processes of greensand and lost wax ce- 
ramic shell casting in this introduction to the 
foundry process. We will cover mold making, 
casting, and chasing with an emphasis on per- 
sonal expression and technical proficiency. Prop- 
er use and maintenance of all tools is stressed. 
$C201 3er 

Section C1: Mon, 6:30-10pm (& 1 Sat class, 
Jam-3pm, to be arranged) 

David Phillips 

Undergraduate Course Fee: $860 


David Phillips is a sculptor who holds both a BFA 
and MFA from Cranbrook Academy of Art. He is 
the recipient of a MacDowell Colony Fellowship, 
Kohler Residency, and Pollack/Krasner Grant. His 
solo exhibitions include Sakura Gallery, Nagoya, 
Japan and Boston Sculptors Gallery, 2005. Web: 
phillipssculpture.com. 


FIGURATIVE CLAY 

Figurative clay is a beginning through interme- 
diate level investigation of the human form. It 
is designed to facilitate the student's ability to 
work independently with the figure by develop- 
ing technical and self-critical skills. Gesture, pro- 
portion and anatomy will be learned through 
the observation of live models in standing, 
sitting and reclining poses. Sculpting the figure 
in clay (with and without armatures), lectures, 
demonstrations, museum visits, slide presenta- 
tions and individual critiques give the student a 
thorough understanding of the human form in 
stasis and motion. The course concludes with a 
life size study of the head executed in clay fol- 
lowed by a two piece mold and plaster cast. 
$C251—s 3er 

Section C1: Tue, 6:30-10pm (& 1 Sat class, 
9am-3pm,to be arranged) 

Gerry Hoag 

Undergraduate Course Fee: $760 


Gerry Hoag holds a BFA from MassArt and an 
MFA from Boston University School for the Arts. 
He has taught art at Boston University, New York 
Academy of Art, Graduate School of Figurative 
Art, Harvard University, and the Art Institute of 
Boston at Leslie University. 
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WELDING 

This course provides an introduction to the 
construction of steel sculpture. Students will 
produce artworks using oxy-fuel, “stick”, MIG 
or TIG arc welding, and learn hot forging and a 
wide range of fabricating processes. Although 
the class focuses on technical issues, students are 
also expected to consider the expressive poten- 
tial of sculptural form. 

$C253_ 3er 

Section C1: Tue, 6:30-10pm, (& 1 Sat class, 
9Jam-3pm, to be arranged) 

Reid Drum 

Undergraduate Course Fee: $860 


Reid Drum is Studio Manager for Sculpture at 
MassArt where he earned his MFA. He also holds 
a BFA from University of North Carolina Chapel 
Hill. 


ASSEMBLAGE FROM DRAWING 

TO STEEL 

Assemblage is a way of expressing the inher- 
ent vitality of objects in our surroundings. This 
course will introduce students to different 
techniques, starting with found objects, draw- 
ings and collages and proceeding to welded 
metal sculptures made from found materials 
and industrial stock. Students will be asked to 
create a holder for a personal object they find 
particularly beautiful, as a way of emphasizing 
the object's value. Discussions of works by sculp- 
tors including Picasso, Gonzales, David Smith, 
Stankiewicz and Jessica Stockholder will provide 
historical context. There are no prerequisites. 
SC2X8 3er 

Section C1: Thu, 6:30-10pm (& 1 Sat class, 9am- 
3pm, to be arranged) 

Milton Lau 

Undergraduate Course Fee: $860 


Milton Lau is a registered architect and sculptor. 
He holds a BA in Architecture from Carnegie 
Mellon University and MFA in Sculpture from 
MassArt. He has taught at the Boston Architec- 
tural Center and served as thesis advisor to un- 
dergraduate BArch candidates. He has exhibited 
his sculptures and installations at numerous local 
galleries including Tufts University Aidekmann 
Gallery, Zeitgeist Gallery, and Stephen Paine Gal- 
lery at MassArt. His architectural projects have 
included residences, The Delaware Art Museum 
and Portland Museum of Art. 
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MULTI-MEDIA INSTALLATION 

This is a class in multi-media installation. Stu- 
dents learn to integrate light, projected digital 
animation and sound with sculpture in a three- 
dimensional space. The class focuses on develop- 
ing the sound and image aspects of the work, 
primarily using Flash animation and sound edit- 
ing software and then progresses to in-class ex- 
periments and projecting these animations onto 
three-dimensional surfaces and objects. Students 
develop their own projects learning to combine 
these elements into a unified installation. 
SIM305X 3cr 

Section C1: Mon, 6:30-9:30pm 

Andy Zimmerman 

Undergraduate Course Fee: $760 

Graduate Course Fee: $1,405 


Sculptor Andrew Zimmerman holds a BA from 
Harvard College, and an MFA from MassArt. 
Solo exhibitions include NAO Project Gallery, 
Boston, Southern Vermont Art Center, and Al- 
bert Insinger Gallery, New York. Sculpture instal- 
lations & group exhibitions include: ParkARTS, 
City of Boston Parks Dept., Museum of Science, 
Boston, and DeCordova Museum Sculpture Park. 


Milton Lau, Cardiogram 


FURNITURE | 

Using basic wood joinery, each student will con- 
struct his or her own interpretation of a table, 
chair or box. Your chosen project will require 
careful planning of the structural elements and 
attention to sculptural details of form. Tools and 
safety necessary for construction and shaping 
will be demonstrated each week. Final finishes 
will be discussed and examined for completion 
of your wood furniture. 

TDA2X8 3cr 

Section C1: Wed, 6:30-10pm, (1 Sat class, 9am- 
3pm, to be arranged) 

Ted Southwick 

Undergraduate Course Fee: $760 


Ted Southwick is Woodshop Studio Manager 
and Visiting Lecturer at MassArt, where he 
earned his BFA. He holds an MFA from Boston 
University. 


aelayaiale (=e 
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Special Master Classes 


BASIC BLADESMITHING 


This course covers the basics of hand forging 
knives and fine edged implements. Blades will 
be ground and polished to a clean finish and 
then properly heat-treated to the proper hard- 
ness for superior edge holding and strength. A 
variety of construction and finishing techniques 
will be explored to produce finished handcrafted 
tools and knives. 

Workshop Code: NC854 

Section C1: Thu, 6:30-10pm, Jan19-Mar30 

J.D. Smith 

Workshop Fee: $600 


DAMASCUS, STEEL AND MOKUME 


Construct beautifully patterned metals from 
iron and steel, silver and copper and other non- 
ferrous metals. These patterned metals can add 
drama and beauty to a variety of metal work- 
ing projects, including jewelry applications and 
cutlery. Learn various techniques for producing 
interesting patterned married metals in the tra- 
ditions of the Japanese, the Turkish and others. 
Workshop Code: NC856 

Section C1: Thu, 6:30-10pm, Apr6-May4 

J.D. Smith 

Workshop Fee: $300 


JD Smith is a nationally known Master Blade- 
smith (American Bladesmith Society). Proprietor 
of Hammersmith Knives in Boston, Mr. Smith has 
won numerous awards including: Oregon Knife 
Collectors Association, Best Hand Forged Knife, 
Best Damascus Design, and Northeast Custom 
Knife Show, Best of Show. 


ALSO SEE: 
SF161X Form in Space (Studio Foundation) 


spring 2006 


Studio Foundation is dedicated to providing 

a basic understanding of visual language, 
sources of inspiration, and idea generation. 
The program is crafted to help students formu- 
late a personal vision and to develop a “critical 
eye”. The studio class format is typically a se- 
ries of projects supported by lecture and slide 
or film presentations and group critiques. 


In the undergraduate program, Studio Founda- 
tion courses form part of the basis of the stu- 
dent's first year. For matriculated day students 
or students interested in entering the degree 
program, some of the class offerings may be 
able to satisfy Studio Foundation requirements 
for the day program, contingent upon success- 
ful portfolio review. Classes which may qualify 
and their daytime program equivalents are 
specified in the course descriptions. For other 
Continuing Education students, these courses 
offer a great introduction to new areas of in- 
terest, an ideal way to review an area already 
enjoyed, or even an excellent environment for 
building a portfolio 


spring 2006 


Photo: Joel Veak 


DRAWING FOR THE FIRST TIME 

Ease into art making in this enjoyable, non-in- 
timidating first course. Projects are designed to 
help you express yourself through drawing as 

you develop your skills and confidence. Become 
familiar with basic drawing concepts, develop the 
ability to see in non-stereotypical ways, discuss 
what you see, and evaluate your own work. Short 
exercises and long poses using a life model, still 
life, and landscape enable you to learn about line, 
value, form in space, and composition. This course 
includes an independent portfolio project and a 
portfolio review day to be arranged. 

SF1X1 = 3ecr 

Section C1: Wed, 6pm-9pm 

Trintje Jansen 

Undergraduate Course Fee: $710 


Trintje Jansen is Associate Professor of Art Edu- 
cation at MassArt. She holds a BFA from Boston 
University and an MEd from Antioch University. 
She is also Gallery and Education Director for 
Project Art Center. She has exhibited in Boston, 
Martha's Vineyard and Toronto, Ontario. 


DRAWING FUNDAMENTALS 


Join us for an in-depth drawing studio work- 
shop. The course introduces and builds upon 
Drawing ONE concepts that apply across disci- 
plines. Line, value, shape, form, space, intent 
and other elements are included using direct 
observation, life figure studies, invented and 
conceptual imagery. Refers to contemporary 
and historic practice from many sources and 
traditions, contemporary and historic. This class 
may meet the requirements for SF181 Drawing | 
pending portfolio review. 

SF160X 3er 

Section C1: Tue, 2-6:30pm 

Nancy Cusack 

Section C2: Tue, 6:30-10pm 

Janet Monafo 

Undergraduate Course Fee: $710 


Nancy Cusack is Professor of Studio Foundation 
at MassArt. She holds an AB from Boston Col- 
lege and a MEd in Expressive Therapies, Institute 
for the Arts and Human Development, Lesley 
College. She also studied at the School of the 
Museum of Fine Arts, Boston and RISD. Exhibi- 
tions include: Attleboro Museum, Museum of 
Fine Arts, Boston and Fuller Museum, Brockton; 
group shows, Symphony Hall, All New England 
= Color Show, 1997, 1998; Tufts New England 
Medical Center, commissions and purchase. 


Artist, Painter Janet Monafo holds a BA from 
Regis College and studied at MassArt. She is the 
recipient of numerous grants for painting. Her 
one-person shows include Allan Stone Gallery 
and Sherry French Gallery in New York, She has 
also exhibited at the American Academy and 
Institute of Arts and Letters in New York, the 
National Academy of Design in New York, The 
Fuller Museum The DeCordova Museum, and 
many others. Her work is in public collections 
including Allan Stone Gallery, Arkansas Art Cen- 
ter and the Delaware Art Museum. 
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VISUAL ISSUES 


This course is an investigation into topics fun- 
damental to all disciplines of art and design. 
Concepts explored include composition, space, 
content, and color. Projects explore material, 
media, presentation skills, traditional and digital 
technologies, and historical and contempo- 
rary contexts for art and culture. Assignments 
progressively define and articulate subjective 
interests, expressive ideas, and visual affinities. 
This class may meet the requirements for SF182 
Visual Issues | pending portfolio review. 
SF162X 3er 

Section C1: Thu, 6:30-10pm 

Gina Kamentsky 

Undergraduate Course Fee: $910 


Gina Kamentsky received her BS from Philadel- 
phia College of Art. She also teaches at Mount 
Ida College, and has held a New Works Resi- 
dency, Banff Art Centre, Alberta, Canada. Ms 
Kamentsky has exhibited locally and nationally 
for over a decade. 


FORM IN SPACE 


Understanding form/space relationships is es- 
sential to sculptors, architects and industrial 
designers as well as to contemporary 2D artists, 
illustrators and graphic designers. This course 
introduces issues central to thought and practice 
in three-dimensional art and design. The basic 
elements of three-dimensional forms including 
scale, volume, mass, and space, are explored. 
Students learn to creatively investigate the form 
and its position in space, using a wide range of 
materials in conjunction with varied building 
techniques. Classes include demonstrations, 
critiques, slide presentations and group discus- 
sions. Many students use this course to diversify 
their visual arts experience and to build their 
portfolios. This class may meet the requirements 
for SF183 Form Study pending portfolio review. 
SFiG1X 3er 

Section C1: Thu, 6:30-10pm 

Abe McNally 

Undergraduate Course Fee: $710 


Abe McNally is an Artist and Graphic Designer 
who holds a BA and MFA from Milton Avery 
Graduate School of the Arts at Bard College. 

He teaches at The Career Center, New York 

and has taught at Lacoste School of the Arts, 
Lacoste, France. His design clients include: Mitch 
Epstein/Black River Productions, Marco Breuer, 
UNICEF. He has exhibited both nationally and 
internationally. 
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MIXED MEDIA: PAINTING & DRAWING 


Students draw with paint and mixed media 

on a variety of surfaces including stretched 
canvas, wood, celluloid, and investigate the 
physical qualities of paint in conjunction with 
other materials, objects and media. We explore 
traditional 2D surface painting as well as 3D 
painting constructions and environments in 
addition to 4th dimensional painting concepts 
dealing with time and space. Images are devel- 
oped from observation and imagination. We 
will be drawing from personal narratives and 
independent projects. Students may combine 
film, printmaking techniques and photographic 
imagery with oil paint. Research topics and 
painting references may be inspired by dreams, 
memories, news reports, comics, cartoons, mov- 
ies and television source material. This class may 
meet the SF185 Drawing Ii requirement pending 
portfolio review. 

SF163X 3er 

Section C1: Wed, 9am-1:30pm 

Sharon Dunn 

Undergraduate Course Fee: $710 


Sharon Dunn is Professor and Chair of the Stu- 
dio Foundation Department at MassArt. She 
holds a BFA from Boston University and a MSVS 
from MIT. Solo and group exhibitions include: 
Mobius, “Women’s Work” Banyon Gallery, North 
Carolina, and “Caribbean and West African 
influences,” Own/ Patrick Gallery, Philadelphia, 
among others. 


DRAWING WITH COLOR 


Drawing with Color builds on the lessons of 
Drawing Fundamentals, taking line, form and 
space into the realm of color. Issues such as mark 
making, movement, composition, conditions of 
light, content, and self expression are explored 
in regard to how they define and are defined by 
color. This class may meet the SF185 Drawing II 
requirement pending portfolio review. 

SFIX7 = 3er 

Section C2: Mon, 6:30-10pm 

Chris Sullivan 

Undergraduate Course Fee: $710 


Photo: Joe! Veak 
Christopher Sullivan holds a BFA from MassArt 

and an MFA from San Francisco Art Institute. He 

has studied Painting and Art History in Tuscany, 

Italy. His exhibitions include: Flywheel Gallery, 

Easthampton, MA; Cambridge Art Association 

National Prize Show, and San Francisco Arts 

Commission Gallery. 
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PROBLEMS IN AESTHETICS 
What is art? This course introduces the study of 


aesthetics through an overview of Western and 
non-Western traditions. Contemporary thought 


about art and meaning is examined. More about 


questions than answers, this course encourages 

students to approach aesthetics in the spirit of 

inquiry. The process of dialogue, discussion, ar- 

gument, and challenge is encouraged as a way 

of making the material personally relevant. 
AE504 == 3cr 


’ Section G1: Tue, 5pm-8pm 


John Crowe 
Graduate Course Fee: $1330 


John Crowe is Associate Professor of Art Educa- 
tion at MassArt. He holds a BFA from Massa- 
chusetts College of Art, an M.S. from University 
of Massachusetts, Dartmouth, and a PhD from 
Union Institute. He has exhibited work at: Mas- 
sArt; Fuller Museum, New Art Center; Hera Gal- 
lery, Rl; Newport Library Arts Center, NH. Recent 
studio work is represented in “Altered Books” 
(Rockport Press, 2003). Professor Crowe is Co- 
founder, Teaching for Artistic Behavior. 


SEE ALSO: 
AE406X Concepts and Processes in the Classroom 
(Winter Intersession) 
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Art New England 2006 


Bennington College, Bennington, VT 
July 23 - 29, July 30 - August 5, August 6 - 12 


This is an opportunity to immerse yourself 

in your work without the interruptions and 
responsibilities of daily life. Held on the in- 
comparably beautiful Bennington campus, Art 
New England has a long-standing tradition of 
offering one-week workshops in painting, draw- 
ing, printmaking, artists’ books, ceramics and 
photography. Participants from throughout the 
US and Canada are inspired by faculty who are 
renowned artists and generous teachers. Bounti- 
ful meals, evening slide lectures and 24-hour 
studio access make this an ideal environment to 
reinvigorate your current practice or to delve 
into another medium. All courses may be taken 
for graduate or undergraduate credit. 


For a catalog (published in mid-January), please 
contact Nancy McCarthy, nmccarthy@massart. 
edu or 617-879-7175. View on line (by early 
January) www.massartplus.org. 


Beijing, China 
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MassArt China Residency 


Central Academy of Fine Arts, Beijing 
June 5 - July 3, 2006 

Painting with Timothy Hawkesworth 
Chinese Art History 

Chinese Language 


MassArt is delighted to introduce a new intensive 
summer studio art and art history program that 
will take place primarily at the Central Academy 
of Fine Arts in Beijing. For four weeks, students 
will have the unique opportunity to study painting 
with Tim Hawkesworth and Chinese Art History 
with CAFA faculty. The program includes one 
week of travel within China to Datong, Suzhou 
and Shanghai. Accommodations at the residences 
of the Central Academy of Fine Arts. 


For information on all summer programs or 
an Art New England catalog, (available mid- 
January), please contact Nancy McCarthy, 
nmccarthy@massart.edu or 617-879-7175. 
Information can also be found on-line at 
www.massartplus.org. 
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MassArt’s International Programs provide extraordinary opportunities to travel and study in a variety 
of world’s cultures. Led by faculty with extensive experience and contacts in their destinations, Mas- 
sArt international Programs are three credit courses with class meetings and readings throughout the 
semester to provide you with a solid foundation of historical and cultural information. 


For more details on these programs please go to www.massartplus.edu, click International Programs 
or contact Nancy McCarthy, 617-879-7175 or nmccarthy@massart.edu. 


Egypt of the Pharaohs 


March 6-20, 2006 with John Russell 

Ever wonder why the Egyptian pyramids are first 
on the list of the Seven Wonders of the World? 
Curious about King Tut's final resting place? 
Wonder what's behind those mummy movies, 
the Pharaoh's Curse, or alien visitors? Like to see 
a crocodile in the Nile? 


Renaissance Splendor: 
The Golden Age of Venice 


March 6- 17, 2006 with Ellen Shapiro 

and David Nolta 

This course proposes to engage students in a 
comprehensive examination of the painting, 
sculpture and architecture produced during the 
Shzhou, China Golden Age of Venice and the Veneto. 


Lands of the Eternal Sun: 

The Art and Architecture 

of China and Japan 

May 23-June 6, 2006 with Fred Liang 

and Yuan Zuo 

In this course, students are immersed In the art 


and architecture of China and Japan to spark 
their imaginations and inspire their work. 
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Scholarship awards 
space available basis. 
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For students in Grades 7-12 


Atreme! Week 
February Xtreme! Week 
February 20-24 


Monday-Friday, 9:30am-4:30pm 


April Xtreme! Week 
April 17-21 
Monday-Friday, 9:30am-4:30pm 


Cost: $325 
Scholarship awards available on a needs and 
space available basis. 


For an Xtreme! Week application or more 
information, call 617-879-7170 or e-mail 
k12@massart.edu. 


Studio Classes for high school students: 

Join other high school artists in studio classes 
taught by practicing artists in a variety of dy- 
namic fields, from Fashion and Product Design 
to Life Drawing and Photography. 


Seven Week Sessions on Friday afternoons from 
3:30-5:30pm 


Classes offered: 

Figure Drawing (Grades 11-12) 

Photography (Grades 9-12) 

Specialized Fashion Design (Grades 9-12) 
Designing Products (Grades 9-12) 

Comic Book Art (Grades 7-9) 

New Media & Electronic Portfolio (Grades 11-12) 


March 3 - May 5 

No classes Mrach 17, April 14 +21 

Closing Reception: May 5, 5:30-6pm 

Cost: $250 (plus $85 lab fee in Photography) 


For a registration form and more information 
contact Lin Lufkin at 617-879-7170 or e-mail 
k12@massart.edu. 


Xtreme! Week is an intensive week of art mak- 
ing for students in grades 7-12 during February 
and April vacation. Choose your focus for the 
week ~ Extreme Drawing or Extreme Fashion. 


The finale of Xtreme! Week will be an amazing 
exhibition and dazzling fashion show in celebra- 
tion of student creations. These studios are 
taught by practicing artists. 


EXTREME DRAWING 

The focus of this course is on drawing - the heart 
of a serious portfolio. Develop drawing skills using 
a wide variety of media by learning how to draw 
what you see, what you've seen and what you 
imagine in your mind’s eye. See too how other 
artists have found ways to express their creative 
ideas. 


EATRENVIE FASHION 

This will be an intensive introduction to fashion 
design. Students will gain an understanding of 
how a piece is created from concept, to drawing, 
to construction. Bring ideas to the drawing board. 
A final fashion show will give the MassArt commu- 
nity a chance to see the results. 
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The following is a summary of important Continuing 
Education policies. For a complete description of all of 
our policies including financial information and a list 
of campus resources please visit our website at 
www.massartplus.org 


Change of Course/Add-Drop 


A registered Continuing Education student may 
add, change or drop a course before the second 
class meeting by completing an add/drop form 
available from the Continuing Education Office, 
or by email or letter. No add/drops can be pro- 
cessed by phone. A student will be admitted 

to the requested or added course on a space 
available basis and with the permission of the 
instructor. Refunds for those who drop a course 
are made according to the Refund Policy (see 
below). 


Independent Study 


Students may apply for a 3-credit Independent 
Study if the appropriate course is not being 
offered. The student must develop a proposal 

in consultation with a faculty advisor and in- 
clude a description of the project and proposed 
schedule of meetings. Proposals for Independent 
Studies must be submitted to Continuing Educa- 
tion before the Add/Drop deadline. Signature of 
the faculty member and approval of the Dean of 
Continuing Education are required before in- 
struction and work may begin. Check the refund 
policy for Independent Study below. 


Grades 


The college has a dual grading system, utilizing 
a letter grade or Pass/No Pass system depending 
both on the department and the course level. 
Please visit www.massartplus.org for a complete 
description of the grading system. Grade reports 
are issued 2 to 4 weeks after the end of term. 


Transfer of Credits 


Students who wish to transfer credits to another 
institution or to the MassArt BFA Program are 
advised to consult with their registrar or Dean 
prior to enrollment. Students accepted to Mas- 
sachusetts College of Art are placed in studio 
courses based on the strength of their applica- 
tion portfolios, Courses taken through the 
Continuing Education Program at MassArt are 
subject to transfer credit review and restrictions. 
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Transcripts 


Official transcripts are available at $10.00 each 
or unofficial at $5.00. Transcripts take 10 days to 
process. Forms are available in the Continuing 
Education Office. Requests must be submitted in 
writing and include name at time of enrollment, 
address, home/work telephone numbers, social 
security or MassArt ID number, and dates of at- 
tendance. Emails and faxes are not accepted. 


Refund Policy 


To obtain a refund complete a Drop Form avail- 
able in the Continuing Education office or fax, 
mail, or email your signed, written request by 
the deadline (see below). No drops or refund 
requests are accepted by telephone. Failure to 
complete a course does not constitute official 
withdrawal, nor does notification of withdrawal 
to the instructor 


Refunds are issued after the add/drop period by 

the Business Office. Processing requests requires 
at least six weeks. Refunds of credit card charges 
are credited to the account that was charged 

3+ credit course refund: 100% of the course fee 

when dropped before 2” class meeting. 


Workshop fee refund: 100% of the workshop 
fee when dropped one week prior to work- 
shop start date. 


Independent Study: 100% of the course fee 
before the first date indicated on the Indepen- 
dent Study form. 


There are no partial refunds. 


Loans and Tuition Reduction 


For information regarding Continuing 
Education Loans and tuition reduction and 
waivers please see our website or call us 
at 617-879-7200. 


olicies 


Student ID Cards 


All faculty, staff, and students are required to 
wear their MassArt ID while on campus. Picture 
ID cards are issued to new students by the Public 
Safety Office located in the East Building on Ev- 
ans Way (see Campus Map). Returning students 
should present their picture IDs to Public Safety 
to be updated. No IDs are issued or updated 
before the first day of classes. Students who lose 
their IDs will be charged a $10.00 replacement 
fee. 


A MassArt Student ID allows you borrowing 
privileges at the MassArt Library and free admis- 
sion to the Museum of Fine Arts and the Isabella 
Stewart Gardner Museum. Students who are 
only registered for Non-Credit Workshops are 
not eligible for a Student ID. 


Emergency Closing & Class 
Cancellation 


Cancellation of classes is announced on the fol- 
lowing radio stations: WHDH (850 AM), WRKO 
(680 AM), WBZ (103 FM), WBMX (98.5FM). 
Decisions to cancel evening classes will be made 
prior to 2:30pm and broadcast on the above 
stations. 


Special Needs 


The Americans with Disabilities Act of 

1990 (ADA) protects physically and mentally dis- 
abled persons from discrimination by requiring 
the provision of “reasonable accommodation” 
for those affected. If you feel you meet these 
requirements and need assistance, please notify 
the Continuing Education Office by completing 
the Special Needs box on the registration form. 
MassArt is committed to assisting all qualified 
students who are in need of “reasonable accom- 
modation”. 
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Art Supplies/Books 


The MassArt Supply and Bookstore is located in 
the Kennedy Building on the street level next 
to the Dining Commons. Please visit for a large 
selection of art supplies and textbooks. For in- 
formation call: 617-739-4770. 


MassArt Godine Library 


The MassArt library is located on the 12th and 
13th floors of the Tower Building. MassArt's 
Godine Library is a treasure house of visually 
and verbally formatted information focusing on 
art, design, media, education, and literature. Its 
collections include 90,000 volumes, 800 films, 
2,100 videotapes, 140,000 slides, 300 periodical 
titles, sound recordings, posters, archives, a rare 
book collection, and a pictorial reference file. 
Library users have access to online databases 

of hundreds of thousands of images, full-text 
articles, and citations, and, through the state 
virtual catalog and other interlibrary loan agree- 
ments, access to millions of volumes in libraries 
across the country. For information call 617- 
879-7101 or 617-879-7150 or visit www.massart. 
edu/library. 


Museum Admission 


Admission to the Museum of Fine Arts and the 
Isabella Stewart Gardner Museum is free with a 
valid MassArt Student ID. 


IMPORTANT NOTE 

This catalog was prepared on the basis of the 
best information available at the time of pub- 
lication. Specific information, including fees, 
dates, course admission and other policies are 
subject to change without notice. New course 
offerings may also be posted after the catalog 
publication date. Please refer to our website, 
www.massartplus.org for information. 
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Parking 


The MassArt Parking lot is located behind the 
Artists’ Residence (see Campus Map). Park- 

ing is free for Continuing Education students 
registered in credit classes only with a valid ID 
during the following hours: M-F (3:45pm-11pm) 
and on weekends from (7am-11pm). You must 
have your student ID validated for parking at 
the Public Safety office. The MassArt Parking 

lot is located behind the Artists’ Residence (see 
Campus Map). 


How To Register. 


Students may register on the Web, by mail, by 
fax, by phone, or in person. 


Online Web Registration 

Students are encouraged to register online. 

Visit www.massartplus.org to signup and pay for 
classes, 


Mail 

Send your completed registration with check or 
credit card information to: 

Continuing Education 

Massachusetts College of Art 

Tower Building, 2nd Floor 

621 Huntington Avenue 

Boston, MA 02115 


Fax 

Fax your registration to: 617-879-7171. Include 
your MasterCard or Visa card number and expi- 
ration date on the registration form. 


Phone-in Registration 
Call 617-879-7200 or 879-7201 with MasterCard 
or Visa 


Walk-in Registration 

Register during our regular Continuing 
Education office hours: 

Mon-Thu, 9am-7pm; Fri, Iam-5pm 


(617) 879-7200 47 
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: Sculpture 
colli ns Studio for 
Ceramics ; 
Fibers Interrelated Media 
Foundry & Welding Shop 
Glass 
Metals 


Green 

'E’ + 

#39 Bus 
kennedy #CT2 Bus 


Career Services 
Dining Common 
Counseling Services 
Health Services 
Health & Fitness Center 
Housing & Residence Life 
Installation Station 
MassArt Supply & Bookstore 
Painting 

Photography 

Student Center 

Student Development 


Sculpture 


north 
Fibers 

Film 

Godine Gallery 
Media & 


Performing Arts 


Pozen Center 


south 
Admissions 
Arnheim Gallery 
Art Education 
Bakalar Gallery 
Brant Gallery 
Center for Arts & 


Community Partnerships 


Exhibitions & 
Visiting Artists 
Paine Gallery 
Studio Foundation 


Student Government Association 


Student Life Gallery 
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tower 

Academic Affairs 
Administration & Finance 
Administrative Computing 


Enrollment Services 
Events Planning 
& Theater Management 


Library 
Mailroom/Duplications 
MassArt Foundation 


Alumni Environmental Design Media Services 
Business Office architecture President 

Civil Rights Compliance fashion President's Gallery 
& Diversity industrial design Purchasing 
Communications Facilities Registrar 
Communications Design Financial Aid Tower Auditorium 
Graphic Design Graduate Education Tower Café 
Illustration Environmental Health & Safety Tower Gallery 
Animation Human Resources UrbanArts Institute 
Computer Arts Center Institutional Advancement Video 

Continuing Education Institutional Research 

Critical Studies 


artists’ residence 
Residence Hall 
Patricia Doran Graduate Gallery 


WARD ST. 


smith hall 


Residence Hall 


east 
Environmental 
Health & Safety 
Film 

Gymnasium 
Printmaking 
Public Safety 
Woodshop 

24 Hour Entrance 
(off Evans Way) 


Directions to the Tower Building 
From the Massachusetts Turnpike 
Take exit 22, Prudential Center and follow Huntington Avenue to the college 


From Route 93 
Take Storrow Drive exit and follow Storrow Drive to the Copley Square/Back Bay exit. 


Turn right on Beacon Street, left on Exeter Street, pass the Lennox Hotel and turn right 
on Huntington Avenue to the College. 


Public Transportation 


Take the Green Line “E” train to the Longwood/Hospitals stop at the corner of Huntington 
and Longwood Avenues. Contact MBTA for the #39 bus schedules. 
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sy ear ale MPAel ele 


Continuing Education 
Massachusetts College of Art 


Last Name First Name, Middle Initial | MassArt |.D # or Soc.Sec.# | Indicate Your Program: 
|_|Continuing Education Student 
a — =| 
Street Address Is this a change of address? | MassArt Degree/Certificate: | |MFA | |MSAE 
PLDC aeIDC Vy EIFDC. ATPP 
City State Zip Email 
Primary Phone Alternate Phone Emergency Contact: | Gender: Date of Birth 
CIM CIF 
1 a 4 
ae Needs — Please describe 
COURSES & WORKSHOPS 
Number & Section Title Instructor Credit Level # of Credits Course Fee 
(JUG [|Grad (_|No Credit $ 
[JUG [jGrad [|No Credit $ 
[JUG [_jGrad [_|No Credit $ 
UG [|Grad [_|No Credit $ 


Note: Courses at the 100 & 200 level may be taken for undergraduate credit only. 


The College uses a secure online payment system to process credit card payments. 
PAYMENT INFORMATION - Make check or money order payable to Mass. College of Art 


Course & Workshop Fee Total $ = 


ETHNICITY SURVEY 


MasterCard or Visa Account # Expiration Date mM o 
CO) 02 
oper ae 05 
Cardholder's Signature Print name of cardholder if different from student 7 of 
05 

REFUNDS: 


100% of the 3+ credit course fee when dropped before the 2nd class meeting. 
100% of the workshop fee when dropped one week prior to workshop start date. 
See Financial Policy details on website: www.massartplus.org 


| have read and understand the rules regarding registration, fees, and refunds. 


Student Signature Date 


FOR OFFICE USE ONLY 


Non-USA Resident 

White Non-Hispanic 

Black Non-Hispanic 

Hispanic 

American Indian/Alaskan Native 
Asian/Pacific Islander 

Cape Verdean 

Other 

| do not wish to report 


1.D. # Registered by: yk # | Bank # 


| Amount | 


621 Huntington Ave., Boston, MA 02115 Phone: 617-879-7200 Fax: 617-879-7171 


Email 


: continuing education@massart.edu 


Registration Information Phone-in 


Call (617) 879-7200 or (617) 879-7201 


Register Online: Mon-Thu, 9am-7pm and Fri, 9am-5pm 
www.massartplus.org 


Walk-in 
Mail Register during regular Continuing 
Send your completed registration with Education office hours: 
MasterCard/Visa information or check or Mon-Thu, 9am-7pm, Fri, 9am-5pm 
money order. See registration form for 
mailing address. Add/Drop 

Students wishing to add or drop 
Fax a course must do so in writing by 
Fax your registration to: mail or e-mail: 
(617) 879-7171. Include credit card continuing_education@massart.edu. 


information. 


Refunds 


See information on our web site. 


Back Cover: 
Gerry Hoag, portrait, yukie 
Interactive Fountain in Sheehy Park (See page 35) 


Front Cover: 
Bernie D‘Onofrio, Bottle Still Life, 2004 
Keitaro Yoshioka, Blue Vase & Yellow Butterfly 


Division of Professional & Continuing Education 


Massachusetts College of Art 
621 Huntington Avenue 


Boston, Massachusetts 02115 
ADDRESS SERVICE REQUESTED 


